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PEE 


TO HIS GRACE 
THE 
D UK E O F RICHMON D, 


MASTER GENERAL OF THE ORDNANCE, &c. &c. 


Mx LORD DUKE, 


H ERE i is no attempt, he has national 
honour and intereſt for its object, that — 
not laudable. Every art, and every ſcience 
ſnould be directed to this end. And as your 
: Grace 8 conduR, i in the very important ſtation 
you fill up, 18 found exactly to correſpond with 
5 ſuch : an opinion; ſo there 1 is no leſs propriety, 
than reſpect, 1 in addreſſing to your Grace a little 
work, deſigned to recommend ſome regular ſtudy 
of the Perſian tongue. For it ſeems to me, that 
we ſhall in vain have conquered diſtant nations 
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by our valour, unleſs we can alſo perſuade them 
to be united to us, on the more generous prin- 
ciples of affection, and good-will. To obtain 
this, it is neceſſary that we ſhould be made ac- 
quainted with their language. We ſhould draw 
our knowlege of the laws, the cuſtoms, and the 
, manners, under which they live, from the 
fountain head. Power may produce obedience; 3 
but it is a ſimilar communication of thought, 
| which can alone reconcile, and ſubdue the mind, . 


| 1 am, with the higheſt eſteem, 


"Your: once most faithfol - 


and devoted ſervant, 


JOHN NOTT. 


2 
5 
* 
. 
PC 
"A Fd 
PEI 
2 
2 4 
* 
$7 
A 
LEN 
ry, 7X 
— Og 
2 2 
. 


. 
. 
5 * 7 
CES, 
72 
. 
We 
E 
L 3: * 
8 
; 5 . 
IS 
Jo A 
ICP. 
ae 
H A . 
RY 
LES 
; J . 
x 6: : 
= WEL 
8 4 
© EB 
Jos - 
. 
7. 
: * 
F009 


VNV 


T has been the fate of many a publication, not to have received 
even the praiſe it merited, from the author's own ill manage- 
ment and imprudence. Inſtead of preciſely ſtating to his readers, 


what the full compaſs, and intent of his performance was, he per- 
mits the imagination of another to judge for him; and he incurs 


cenſure for not diſcuſſing topics, or not entering into a ſield of in- 
quiry, which perhaps it never was in his plan to have viewed but 


at a diſtance, or to have ſpoken of but 1 in the way of . obſer- 
vation and remark. 


The circle in which any writer deſigns to move cannot therefore 


be drawn out with too much exactneſs. It may be too confined, or 


too extenſive; as the warmth or coldneſs of his ideas ſhall happen 


to ſuggeſt. That is one point. But I beg leave to contend, that it 
is a point with which criticiſm has little to do. Let him attempt 
what he promiſes; and the only fair queſtion to decide on is; he- 
ther he has performed it well; whether his inſtruction be anſwer- 
15 able to the plan laid down; and his meaning obvious. 


We 


— 


„ 
— —— 2 — - 


* 


. "wy 


_—_— 3 #0 l . 
2 5 — — r W 

— = 2 — * 
_—_— 95 * — 


** 


—— — = — — 


— ——— 
0 PINOY 


Iv F/ LKK 
We will conſider, for a moment, how this ſtands; and what 


ſort of indulgence is granted, in the execution of a iſter art. The 
ſame rules will nearly ſerve for both. 


Now it is the acknowledged privilege of the pencil, to catch at 


: any ſubject in any moment of ſituation that it likes beſt. Wonderful 
are the diviſions of the comic, and the intereſting ; ; of the fanciful, 
and the ſublime. A natural delineation of either has its proper tri- 


bute of applauſe. Whether we would paint the humble amuſements | 


of a village wake; or whether we would ſtretch a bolder canvas, and 
repreſent «© The fate of empires, and the fall of kings ; * it is the 


propriety of conduct in each piece which is the true object for criti- 


ciſm. And it may happen, that the leſs i important ſubject ſhall de- 


ſervedly gain more notice, than circumſtances of grandeur ll 1 ima- 


£060, or not —— deſcribed. 


- am 3 led by theſe remarks to avail myſelf of them in 


the publication of the preſent work ; and to take care, if poſſible, 
that no one expect to find more in it, than was intended to be there. 


If I cannot ſatisfy, I would at leaſt wiſh not to diſappoint. 


Should the ſtudy of the Perſian become, what J fincerely hope it 
may, an eſſential accompliſhment 1 in the ſyſtem of our education ; 
and ſhould the candid reviewers of this attempt give me any room to 


believe, that I am qualified for a more ſerious diſcuſſion of it; I | 


ſhall then with chearfulneſs colle& together whatever I may have 
read, or thought on the ſubject. But to perplex the underſtanding 
with what is unavoidably intricate ; and with a patient care to ex- 
tract the pure gold which lies hid in the dark mines of fable and 
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conjecture; is a taſk much too arduous to be entered upon, without 
a. chance of that fame, which even modeſty ſilently affixes to each 


purſuit, as its reward. 


In the ſheets I now offer to the public, I frankly confeſs my aim 


has been, not ſo much to ſay what is new, as to call the attention 


to what has been already ſaid by others. A few ſpirited adventurers, 
with the ſame ardour which once inſpired Tully to find out the tomb 


of Archimedes, /e ſeptum vepribus et dumetis, have lately reentered the 


almoſt forgotten paths of Oriental wiſdom. The Count Reviſki, 


Mr. Richardſon, and Sir William Jones, are names that will be ever 


dear to ſcience and to taſte. It may be truly ſaid of this laſt gentle- 
man, nibil legebat quod inde non decerperet. He is now placed at the 


head of a learned ſociety in Bengal; and having it in contemplation 
annually to publiſh an Aſiatic Miſcellany, what 1 is there we may not 


expect from his exertions ? ? 


It is 1n the ſteps of theſe able ſcholars chiefly that I tread : en- 
couraging the diffident beginner, by my Engliſh tranſlation of ſeveral 
approved Odes, and removing by my Notes ſome of thoſe obſtructions 


which will always he in the way of every parry that! 18 only difficult 
becauſe it 1s uncommon. 


I have not 3 been ſo blindly partial to the promoters of 
my favourite language, as not to have a judgment of my own. In 
the conſtruction of many paſſages our opinions differ. But our regret, 
and our withes are the fame. We would alike recommend a more 


intimate acquaintance with the Perſian tongue. And we lament, 


whilſt years are beſtowed in acquiring an inſight into the Greek and 
| Ro- 


_ "II 
* 3 4 
- — IO DI - 


a ons r 
23K IE K * e — 2 2— << 
— - « . 
Pong 2 = 
— — Z 


—— 


1 ' 
* * nt 3 
— 


— 
DDr. Se — 1 * e 
2 . 6. Sees 1 
—— — — _— 4 — — * — 4 8 "4 Dro” 
; . — 6-3 0 W ws * 
8 4 — r 


— 


x - - 
Do — 
— — — — * 
—ðI -Þ £ 
% ern 


——— — — — 


2 NE — — 
: : p — 
_ * > 4 — 2 to aus — * 
* * PERS A. : — = —_—_— — 
2 — _ 2 . — — 


vi PR. F- 
Roman authors, that thoſe very writers ſhould have been neglected, 


from whom the Greeks evidently derived both the richneſs of their 
mythology, and the peculiar tenderneſs of their expreſſions. 


Mr. Richardſon has entered into this ſubje& with wonderful abi- 
lity 3 and happy! is it for the advancement of learning, when men of 
genius chance to differ in opinion on themes of fair and reaſonable 
inveſtigation; for they ſhew us that it is not impoſſible, either to | 
doubt with modeſty, or to ditlent with candour. ; 


1 muſt here obſerve, that there is 4 an Hindou Hymn, addreſſed 
to the god Camdeo, tranſlated by Sir William Jones, which throws 
i much light on ſo delicate a port of ; information. 


This god is the exact model of the Epos of the Greeks, and of the 
: Cupids of the Romans. He breathes of originality. Every thing | 
around him ! is juſt what it ought. to be, and nothing more. His 
bow-ſtring | is compoſed of ſwarming bees ; and his five arrows are 
tipt with flowers, delicious to the ſmell but fatal to the taſte. To 
this let me add; that I queſtion if we ſhould have ever heard of 
Apollo, and the Muſes, if it had not been for the Eaſtern Kr/hen, 
and Gopra, which are likewiſe mentioned i in the above 3 com- 
poſition. : 
But it is not amidſt the tender ſhades of poetry alone that the 
Perſian ſcholar may find pleaſure and inſtruction. Hiſtory, and Phi- 
loſophy ſtand ready to receive their welcome gueſt, and to refreſh 
his weary ſteps with whatever | 18 curious on the one hand, or in- 
tereſting on the other. 
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In etymological reſearches eſpecially, Oriental ſtudy will prove of 
the higheſt importance; and gratitude muſt feel no common pleaſure 
in expreſſing the debt we owe on this head, to. the abilities of Mr. 
Vieyra, (See his Animadverſiones Philologice in monnulla Corani loca) 
who reviving a long loſt hope, has juſtified us in locking forward to 


the auſpicious moment, when the majeſty of ancient knowledge ſhall 
be again confeſſed by mankind. 


Learning undoubtedly has its link in the golden chain with which 


providence has bound every thing together. And we cannot make 

a nobler or a more amiable uſe of our abilities, than by wiping away 
that ruſt of indolence, which has ſo long defiled its beauty and ſo 
much hindered us from beholding its nice dependencies, and the 
perfeR harmony of its parts. 


: Was it not probable to (oppoſe, when a fatal ambition had de- 


termined us to poſſeſs a country, our diſtance from which made the 
attempt unnatural ; and when, under the pretence of commerce, we 


became the cruel invaders of another's right ; that we ſhould at 


leaſt have made ourſelves acquainted with the language of the con- 


quered? This was neceſſary, whether to diſtribute juſtice, or to 


exerciſe compaſſion. But private avarice and extortion ſhut up the 
gates of public virtue, Victory diſdained to twine around her ſword 


the wreaths of ſcience. And although the Perſian language is the 


language of their courts; although it is the language i in which all 
public buſineſs is neceſſarily tranſacted; yet never was any good ad- 
vancement made by us in ſuch literature, till the publications of Sir 


William Jones. The method he took, was a wiſe, and an effective 
method. He has not idly dealt in general obſervations, and a few 
curſory remarks; but (what the ableſt ſcholar in our own, or, I 


believe 


vii C 
believe, in any other nation, did, when he wiſhed to eſtabliſh the 
Engliſh language) he laboriouſſy applied himſelf to the compilation 
of a Perſian Grammar: having beforehand tempted the ſtudent to a 
peruſal of it, by holding up to him in an Engliſh dreſs ſeveral 
delicious compoſitions ; which ſhewed what ſort of fruit we might 
expect, if we would but venture to climb the hill of learning to 
obtain it. 


It was from this grammar, ſtudded with Oriental gems, that 1 
was encouraged to enter ſeriouſly with my munſhi on my ſcholaſtic 
_ exerciſes. Mr. Richardſon, and the Count Reviſki gave an ardour to 
the undertaking. And the very Odes I now venture to hold up for 
the inſtruction of others, are thoſe by which I endeavoured to in- 
5 ſtruct myſelf, my them © over in the Taleek character.“ 


1 once thought of a greater regularity i in my choice of the Gazel 
and of compleating the ſecond claſs of the Divan i in Engliſh, in the 
fame manner, and, were it poſſible, with the ſame ſpirit, as the 
| Count Reviſki has compleated the firſt claſs in the Latin : : but this I 
declined, from a belief that the preſent collection would be of more 
ſervice to the ſtudious beginner than the other. For inſtead of reſting 
ſolely on my authority, he will now find (except i in one or two in- 
ſtances, where there has been no other tranſlation) how each Gazel 
has been underſtood, and managed by others. He will compare 
different ideas ; ; and perceiving the "progres of taſte 1 in each, he will 
: The 7 Wel. or depending character, | in the Perſian, is the common manuſcript 
hand, and bears the ſame affinity to the Ni/hki, or formal Arabic character, in which 
all Perſian books are printed, as our written round hand does to our printed Roman 


text. The Sheke/teh, or broken hand, is again a corrupt haſty-written Taleek, in which 


che diacritical points are in in general carclefsly omitted, and anſwers to our looſe running 
hand. 


at 
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at laſt inſenſibly acquire a taſte and judgment of his own. The 
foundation will then be laid. The great difficulty is then over: and 
according as he has abilities or opportunity, he will add to the gene- 
ral ſtock of Oriental improvement. 


I have juſt made uſe of two expreſſions, the Gaze/, and the Di- 
van, which come in this place neceflarily to be explained; but it is 
an explanation that will not detain us long. 


Bonas in partes, lector, accipias velim ; 
Sic N tibi rependet brevitas gratiam. 


And here we will firſt olive, that the Gazel (9759 or Perſian 
: Ol, may be divided into its . and its conſtruction. 


| Its ſubject 1s erally of a feſtive nature; ** dropping odours, 
dropping wine!“ The tenets it inculcates are thoſe of the philoſophic 
voluptuary : and it concludes, from the ſhortneſs of human life, that 


we ſhould not let a flower of it ſteal by us unnoticed and unenjoyed. 


Whether Anacreon borrowed the gaicty of his Odes from the 
Perſian Gael, or whether Hafez enriched his native language by an 
imitation of the Teian bard, I will not venture to determine. The 
ſimilarity of ſentiment 1 18 oftentimes wonderful. And perhaps it may 


be ſaid of both; 3 that they wrote not ſo much to the underſtanding, 
as to the heart. 


With reſpe& to the conſtruction of the Gazel, it is altogether 
unique. Its firſt rule is, that it muſt be compoſed of diſtichs. Its 
ſecond, that the lines of the firſt diſtich muſt not only rhyme, but 
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that the ſame rhyme ſhall be continued in the laſt line of every ſuc- 


ceeding diſtich; the firſt line of each ſtanding alone, and ſeemingly 
independent of the verſification. 


As to the number of diſtichs which are neceſſary to compleat a 
true Gaze!, it is on all hands agreed, that there ſhould not be fewer 


than five. Meninſki extends them to eleven, Reviſki to thirteen, and 
Herbelot to eighteen; adding that whenever a poem has more diftichs Y 
than theſe 1 it becomes the Ke ach (00es) c or Elegy. 


The laſt diſtich of the Gazel | is called the royal diſlich : in which, 


it is obſervable, that the bard conſtantly introduces himſelf, not 


without ſome flattery or compliment. The Greek, and eſpecially 
the Roman pocts, delighted i in the ſame kind of ſelf applauſe. But 


it was left for Hafez to praiſe with delicacy, and to commend with - 
out exaggeration. The Italians, who have a ſtrange mixture of anci- 


ent literature with modern tinſel and conceit, do alſo conclude moſt 
of their amatory verſes in a ſimilar manner. I need but mention 


the Canzoni of Pctrarch which, in this inſtance. at leaſt, 1s an 


exact imitation of the Perſian Gasel. 


It muſt be confeſſed there is one circumſtance i in the Gazel, which 
I had much rather attempt to account for, than to excuſe ; ; and that 7 
is, its apparent e or want of union. 


The progreſs of learning, eſpecially 1 in our nation; has been ſuch, 
that there are few who read, who are not maſters like wiſe of the 
firſt principles of criticiſm, Perſpicuity and method are as eſſential 
to the art of pleaſing i in theſe days as wit and ſentiment. But the 


Gazel 


PE F466 x 
Gazel is totally unconnected; and its diſtichs are an afſemblage of 
bold and ſcattered images, which appear 


Like Orient pearls at random ſtrung.” 


I have no doubt but this may ariſe, in ſome meaſure, from the pe- 
culiar diſadvantage under which the Gaze! labours. For when one 
rhyme is neceſſarily to be continued throughout each diſtich ; ſo 
that in a Gazel of eighteen diſtichs you will neceſſarily have nineteen 
ſimilar terminations ; the fettered bard, inſtead of „ darting from 
heaven to earth, from earth to heaven,“ mult be content to ſet down 
a patient ſelector of mere words; and I confeſs neither French poetry, 
nor French criticiſin have yet convinced me that there is any merit 
in taking up a burden, which 1s as unwieldy as it is unnatural, But 
beſide this, I am ſtill to be informed of the language, which 1s 
rich and copious enough to afford ſufficient variations for only five 
diſtichs upon every ſeperate letter of its alphabet. 


This i is ſo evidently the caſe, and 4 difficult 1 is it, allowing every 
thing for national modes and cuſtoms, to reconcile it to common 
ſenſe, that I am apt to think our knowledge of the Care! is ſtill very 
incompleat. 'How happy ſhall I eſteem myſelf if ſome future in- 


quirer, led by theſe remarks, ſhall at length reſcue Perſian taſte 
from that cloud of doubt which here evidently reſts upon i. 


To theſe obſervations on the Gazel, I beg leave briefly to ſubjoin 
: that it is a collection of ſuch Gazels duly terminating, as above- 
mentioned, in ſome one letter, that is called a Divan. But the great 
and more perfect Divan is, when the poet, as Hafez did, ſhall have 
regularly gone through each letter of the Perſian alphabet. It may 
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not be amiſs to add, for further information to the learner, that any 


ſet of poems, and even proſe collections, have now and then been 


ſtyled Divans : but this is founded on no good authority whatever : 
nor can I agree with a learned Orientaliſt, who tells us, that a 


Drvan was more properly applied to ſuch a collection of an author's 


works as were publiſhed after his death. 


The manner in which I have expreſſed the Perſian by Engliſh 
characters, is the next thing that comes to be conſidered. And be- 


cauſe I ſomewhat differ from others i in this attempt, it behoves me 


1 2 


very clearly to explain what I have done. 


1 aim at nothing ſo much as clearneſs and preciſion. Little at- 


tending to the exact metrical ſcanſion, I affix to each ſeperate word 
a a diſtin pronunciation ; : fo that when the memory ſhall meet with 


any of theſe words elſewhere i it may be enabled inſtantly. to give them 
; their proper ſounds. 


Our double PO ſuch as ce, 00, &c. &c. which have been fo 
much uſed, I moſt commonly on. ; not only becauſe I think they 
anſwer no very effective purpole, but becauſe they aſſume a perplex- 


ing appearance, and unueceſſarily deter the reader, when we thould 
rather | invite him all we can, to continue : his purſuits. 


The guttural funds; which ſome have expreſſed by gh, h, &c. 


I totally reject. The German pronunciation would ſooner acquire 


them than any other; but, after all, it would be but imperfectly. 
Neither long habit, nor even a conſtant reſidence in the country it- 


ſelf, could, I think, obtain thoſe nice inflexions of voice, which give 


a peculiar richneſs to the Perſian accent, 
It 
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It is however one thing, to ſpeak the Perſian language delicately 
it is another to be underſtood in it. We can but do our beſt, Ef 
aliquid extremd lined amare. 


In further proof of the impracticability of producing a ſettled pro- 
nunciation of the Perſian by Englith letters, I have to remark, that 
their s which modern Orientaliſts explain by our g is read not in- 
frequently as an 7. And their Nis even ſtill more equivocal : I write 
it a7, as being its moſt general ſound ; but Jam aware that it alſo 
correſponds | in various words, with our 2, our a, and our e. 


| In theſe inſtances, with others that may occur, I would in- 
treat the learner not to be diſheartened by the appearance of what is 
intricate. Let him recolle& how many letters there are in our own 
language which have the ſame ſort of ambiguity. Can any thing be 
more ſingular than that bough and cow ſhould produce a ſimilar tone 
of utterance ? And what a gradation of difference does our 4 aſſume 
in the words age, and, all? The truth is, there is no undertaking | 
that! 18 not attended with its certain difficulties. But inſtead of re- 
pining at what! is the condition of human knowledge, let us direct it 
to the point for which it was given us, and endeavour to render 
more eaſy what it is not in our power to prevent. 


Before I quit this part of my ſubject, it is neceflary I ſhould men- 
tion the particular ſound which I with to be given to each Engliſh 
vowel, in order that we may come ſomewhat near Perſian pronuncia- 


tion ; and the following are the: rules I have laid down for that 
185 poſe. 

A. 
This vowel ſhould, in general, be pronounced full as broad as the 
French pronounce their 4 


E. This 
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E. 


This vowel is commonly to be pronounced ſtrong ; in which caſe, 
and to prevent its being miſtaken for e mute, I have marked it as 
the French do their acute 4 

I. 
This vowel i is ſoretimes to be pronounced like our Engliſh . 


| which letter I have then uſed ; but 1 in common it has the ſound of 
the i French. It is by this vowel, in preference to e or , that I 
have invariably expreſſed the Perſian Re; by which is meant that 


ſhort 1 imaginary vowel, with which every word i is read that governs a 


genitive caſe, or that precedes its pronoun poſſelſive, or ee 


e We © : 

This vowel ſhould conſtantly have the ſound of 99, or ou. 
U. | | 
This vowel nearly reſembles the Italian 2, and muſt always be 


pronounced, like that, with a degree of ſoftneſs. 


In compliance with Oriental uſage, 1 Ka given to my book one 


of thoſe ſportive titles, of which the Perſians are ſo fond; calling it 


out of compliment to my favourite bard, who particularly mentions | 


this gay child of ſurnmer' s velvet breeze, Lalehzar, or The Bed of 


Tulips. 


A poet of our own has likewiſe noticed the ſame flower with that 


minute elegance, which! is the leading feature of his deſcriptive abilities. 


Then comes the Tulip race: where beauty plays 
Her idle freaks; from family diffuſed 
"To family, as flies the father-duſt, 


The varied colours run: and white they break 
On 


FN %% K xv 


On the charmed eye, th' exulting floriſt marks 
With ſecret pride the wonders of his hand. 
; Ng THOMPsON' s Spring. 


I am aware that no authority will be of itſelf ſufficient to extort 
approbation from the Englith reader. He muſt be convinced from 
his own reflections. And if, with more ſolid judgment than viva- 
city, he has not ſuffered himſelf to be caught by a poetic wildneſs of 
words, it is in vain that 1 ſhall endeavour to defend one fanciful ex- 
preſſion by another; it will avail little to inform him, that almoſt 
all Perſian productions are named after ſome beautiful or ſtriking ob- 
ject; that there is the Guliſtan, or Bed of Roſes, a much celebrated 


philoſophical ' work by Sadi ; the Behar Iſtan, or Manſion of the Spri ng, 2 


by Jos; ; and the Negar Man, or Gallery of Pictures, by Joulnd. 


__ Hewill call this Oriental raphfody and conceit. "Be | it ſo. It is a 
playfulneſs, not only into which the chaſter Greeks have alſo fallen; 
but let him remember, that we have even in our own language a 
collection of verſes named the Garland; and another compilation, 


which 1 recollect ſomewhere to have ſeen, under the title of the 
Amaranth. 


1 ſhould not have is much vrefled this little circumſtance, if it 
did not lead to a neceſſary obſervation on Eaſtern poetry in general 3 
which is, that we ſhould make all liberal allowance for that ſingula- 
rity of expreſſion, which every nation juſtly claims to itſelf as its 
diſtinguiſhing privilege; and not judging of the glow of Eaſtern dia- 
logue by the ſtandard of our colder feelings and ideas, that we ſhould 
ſuppoſe it poſſible for their phraſes and metaphors to be highly juſt 
and beautiful, however they may ditter from the more exact rules of 
Engliſh criticiſm and taſte. 
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\F the celebrated Perſian poet commonly known 
by the title of Hafez, but whoſe real name 1 


5 Mohammed sbemſeddin, few biographical accounts are 
extant; 3 and ſcarce any thing can we collect concerning 5 
him, except his birth-place, what were his works, and 

the time in which he died. As a life containing few 

amuſive anecdotes will afford but ſmall ſatisfaction, I 
ſhall ſum up the little I know of this writer, without 


making any material encroachment on the time or * 


tience of 1 my reader. 


Shiraz the chief f city of the province of F arſiſtan, the 


a — ancient 


5 
420 


Abit 


{i SOME ACCOUNT OF THE 


ancient Perſis, gave birth to this eminent bard, who 


was born ſomewhere about the beginning of the eighth 


century of the Hegira,* in the reign of the Modhaffe- 


rians, and flouriſhed at the time that the famous con- 


queror Timur, or Tamerlane ſubdued the ſultan Shah 
Manſor, totally overthrowing the Modhafferian dynaſty. 
Such was the celebrity of our poet IJ fame, and in ſuch 
eſtimation were his verſes held, that Tamerlane invited 
him to viſit his palace at Samarcand, and gently re- 
proved him for not having made his royal reſidence the 
ſubject of his ſong ; wiſhing, i in the true ſpirit of Eaſtern 
pride, to have his grandeur recorded by a bard, who 
ſeemed deſtined to immortality. Some envious poet and 
courtier, it is ſaid, ſuggeſted to this prince the invi- 
tation of Hafez, that he might become a more eaſy vic- 
tim to his machinations, and jealouſy : but the elegant 
replics, and good ſenſe of ſuch a ſcholar as Hafez recon- 
ciled him to Tamerlane, and averted the blow his enemy 


| aimed at him. 2 


An inſtance of this occurs relative to the ſubject of 
the twelfth Ode in the preſent collection, where he ſays; 


* Circa initium ſæculi Hegyræ octavi.“ REVISKI1. 


that 
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that he would give for the mole on the cheek of his beloved _ 


all Samarcand and Bokhara. Tamerlane, on reading 
the Ode, was ſomewhat diſpleaſed ; ; and thought that 

Hafez meant to depreciate the value of theſe towns, 
when he would barter their riches for the mole on his 


| favourite 8 cheek; upon which our bard 1 is reported to 


have ſaid: « How can the gifts of Hafez impoveriſh | 


ce Timur ?” Meaning, that poets in general had nothing 5 
to give; and that they might laviſh away kingdoms i in 


their verſes, without doing the ſmalleſt i injury to their E 
xoyal poſſeſſors. Tamerlane acknowledged, that he was 


more pleaſed with the poet's wit, than with the utmoſt 
panegyric his ſong could have beſtowed. 


The Sultan Ahmed Ilekhani alſo wiſhed to purchaſe 


the praiſes of Hafez's muſe ; ; he made him very liberal 


offers, to allure him to his court, and devote himſelf 


wholly to his ſervice : : but theſe offers were rejected, as 


well as others of equal advantage held out to > bim by a 


variety of princes. 


Once indeed he was tempted by repeated ſolicitations 


4 2 ; | | to 
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to viſit the king of Jezdi, which was the only time 
that he ever quitted his native city, to which he was 
ſingularly attached; he returned from this prince not 
at all benefitted by royal munificence, of which he 
complains in many paſſages of his poems, but more 
particularly in the following: « The king of Hormuz, 
« whom 1 have never ſeen, loaded me with preſents; 5 
1 but the monarch of Jezdi, whom 1 have ſeen, and 
cc whoſe fame I have lifted up to heaven, never re- 
© warded me with a ſingle gift. | Similar was his fate 
to that of the poet of Syracuſe, who was treated i in the 
5 ſame illiberal manner by the Sicilian tyrant Hiero. Ha- | 
fez likewiſe inveighs bitterly againſt the ſultan Avis, 
Who at firſt paid great court to him, but ſoon after 
churliſhly withdrew his friendſhip from him. Of the 
ſultan Shah Manſor he ſpeaks very differently ; ; his libe- 
5 rality and perſonal accompliſhments he extols, through- 
out one whole Ode, in the higheſt ſtrain of eulogy. 
The Shah Shegia he likewiſe praiſes for his exemplary 
clemency. But upon the whole, Hafez was the very 


ſcourge of the potentates of his day, and made exceed- 


ingly free with them 1 in his verſes. 


Poetry 
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Poetry i in the Eaſt was highly venerated, and patron- 


ized; it was often the amuſement of nobility, and even 


of: royalty irſelf: : innumerable are the noble authors of | 


Aſia: it was a recommendation in courts, beyond all 


bother accompliſhments; j and every king, who ſignalized 
himſelf either in peace or war, was ambitious to have 


5 his deeds recorded by a poet of repute. No wonder then 


that princes were anxious to win the favour of the ſweet 


bard of Shiraz. 7 


Immerſed i in poetic indolence, public life, and pub- 


lic honours had no charms for Hafez : : friendſhip and 
5 conviviality were the amuſements of his youth; ; in which 

he ſeems freely to have indulged. His attachment to the 
doctrines of the Prophet is liable to much ſuſpicion, 
particularly where they enjoin a ſtrict abſtinence from | 
wine, and the pleaſures of the table : : nay, ſome go ſo 
far as to believe that he was inclined to Chriſtianity, 


and that ſeveral paſſages i in his works alle to the Meſ- 


ſiah. His latter days he devoted wholly to religion j 


and l a ſingular auſterity of manners, embracing 


the ſtate of ſacred povertys many haye ſuppoſed it pro- 


bable, 


ji SOME ACCOUNT OP THE 


bable, that he was the ſuperior of ſome religious order, 


but this has not been correctly aſcertained. Conſcience, 
perhaps wounded by his former irregularity, urged him 
to theſe expiatory ſeverities : but how frequent are in- 


ſtances of this nature let us remember that very re- 


markable penance of the learned, the witty, the licen- 


tious Fontaine. 


Hafezi is allowed to | have been of no mean extraction, 


having received a moſt excellent education : he Was 


ſkilled in general learning, but more particularly in 


Juriſprudence: he read upon religion and laws, in a 


5 public college founded by the vizir of the ſultan He- 
khani, Haji Kovam, who was remarkable for his libe- 


rality, and who was the patron of our poet. * Hafez 


benefited much from his generoſity, : as well as from that 


of other great men, who had even never ſcen him, but 


who were delighted with his works : . notwithſtanding 


which, we learn from himſelf that he experienced the 
common lot of poets; he died poor. Fortune (ſays 
86 he) was cruel to me; but want is the companion of 


ce virtue. - wort 
* Sce a Note upon Ode IV. 


It is 
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It is ſaid, that he was at ſome time married, moſt 


probably i in the early part of life, to a very amiable wo- 


man, whoſe death he tenderly regrets in many of his 


verſes; an Ode of his upon this ſubject has the follow- 
ing paſlage : $70 Bleſt with ſuch a wife, it was my _ 
©« to pals my lateſt days with her ; but our wiſhes do 


"__ 


K 


not always keep pace with our power of accompliſh- || | 


* 


ing them: worthy of a happier ſtate than to live with | | 


__ me, ſhe fled to that ſociety of celeſtial beings from | 


A 


whom ſhe derived her origin.“ 


But whatever. were his attachments to the fair ſex, he 


is accuſed of others much leſs to the credit of human 
nature. As the Teian bard had his Bathyllus, and the 


Mantuan poet his Alexis ; fo the tuneful Shirazian is 


likewiſe ſuppoſed to have had his minion : many of his 
amorous odes, which are but too evidently addreſſed to 


ſome favourite youth, almoſt verify the conjecture. 7; 


He lived: in habits of the Ariateſ friendſhip with Ah- : 
med Namaki, who, according to the Turkiſh ſcholiaſt 
Sud, | is the ſame with Ahmed Beni-Ebu-Haſſan El-Jami; 3 


he 


0 


SOME ACCOUNT OF THE 


viii 


he wrote a work entitled Enis-Uſſabitin, whoſe ſubject 


is On Firmneſs in Adverſity. Our poet mentions this 
friend of his in the fourth Ode of his Divan, 


Hales died, as Herbelot informs us, in the year of : 


| the Hegira 797 7. * correſponding nearly with the year of 
1. the Chriſtian æra 1394. He was buried at Moſella near 


Shiraz, + when that town ſurrendered to the arms of 


the ſultan Baber, whoſe preceptor Mohammed Mimai 


afterwards honoured the ſpot, by building a chapel and 
monument upon it, in memorial of the poet. A ſin- 
gular circumſtance of difficulty, and diſpute attended his 
funeral, which I ſhall preſently relate. 


After his death, the works of Hafez were formed by 


Seid Caſſem Anovar into a collection, containing about 
569 odes, entitled Divani Khajeh Hafedth Schirazi ; 


which has found ſeveral celebrated Turkiſh commenta- 


P The preface to a manuſcript Hafez, which have conſulted, ſays 791. 


And the Tuzkeret uſh-Shara, ( "en S) or Account FI the Poets of 


Aſia, makes it 794. 
"£2 See a Note on Ode XII. 


tors; 
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tors; the moſt reſpectable of theſe are Ahmed Feri- 
doun, and Sudi : both aſſert the Koranic principles of 

HFafez: the firſt attempts to prove by his comments 
throughout the whole ſeries of poems, that even his 


moſt luxurious verſes are but ſo many religious allego- 
ries, myſtically inculcating true Mahometaniſm: and ſo 


prevailing is this opinion; that the language of Hafez 


has been ſtyled, among the muſſulmans, * Gaib, 


or the e of nah 


But it is not improbable, that our bard, every now 
and then, purpoſely introduced allegory and myſtic ex- 
f preſſions i into his verſe, that the accuſations of his more 
grave readers might have the leſs force ; wiſhing to 
have it believed, that his pen could not be ſuſpected of : 
indecency, when it produced what was ſo truly deco- 


rous. Thoroughly however to comprehend the poems 


of Hafez, requires a knowledge of ſituations, manners, 
and incidents i in his life, which we can hardly hope to 
obtain; to which we may add that perfect underſtand- 


ing, Which the moſt aſſiduous European never can poſ- 


ſels, of the genius and idiom of the language in which 
he wrote. The learned Reviſki ſpeaks of a manuſcript 
work of Hafez being extant, with many marginal notes 


in the pane 8 own hand writing. 


b | | From 


8 * SOME ACCOUNT OF THE 
"6 From his frequent celebration of love and winey: in 
his Odes, Hafez has not improperly been denominated, 
by ſome of our Orientaliſts, the Anacreon of Perſia; 
and I think he might with no leſs propriety be _ 
allowing for the change of ſex, the Perſian Sibyl; a 
we learn that his works were held in ſuch high venera- 
tion, that it was not uncommon among the Perſians, to 
open them at random upon any occaſion of importance, 
and collect a divination from the lines that firſt preſented 
themſelves. In the ſame manner did the works of Maro 
„afford a ſource of omen to the Scholars of Rome; and 
| I have been informed, that a particular manuſcript copy 
_ Petrarch, preſerved i in one of the public libraries 1 in 


— 
1 ah, has been applied to a ſimilar Purpoſe. 


On the death of. Hafez, ſome zealous Mahommedans ü 
of note in Shiraz forbad the burial of the poet accord- 
ing to their rites ; alledging, his not being a true muſ- 
ſulman, having violated by his debaucheries the laws of 

the Koran: his friends, and partizans defended his re- 
ligious character, and his right to due · interment: at 
length it was agreed to open his works, and form a de- 
ciſion from the firſt diſtich that ſhoukd occur, which 
proved to be the following : 


c O! turn not your ſteps from the obſequies of Hafez, 
«« For though immerſed in fin, he will enter into heaven.“ 
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The conſciences of theſe diſcontented devotees were 
quieted, by this imaginary proof of the poet's faith; 
and they ſuffered him to be buried, without further dif. 


le, at Moſella near Shiraz. 


80 late as the year of our Lord 1730, chat great war- 


rior Nader Shah, having defeated the tyrant Aſhraf at 


the battle of Zercan near Shiraz, paſſed accidentally by 
the burial place of Hafez, in company with ſome of 


his military; ; an officer opened, as he walked near the 
tomb, the volume of Hafez; ; the lines that firſt met 
his eyes were theſe: 5 


It is but juſt that thou ſhould ſt receive a tribute from all 
fair youths, WY 
cc Since thou art the fovereign of all "as beauties of the 
univerſe: £ 

T Thy two piercing eyes have thrown Khata and Khoten 
into confuſion ; | p 

« India and China pay homage to thy curled TIE 

« Thy graceful mouth gave the ſtreams of life to Khezr ; 
„Thy ſugared Mu renders ho ſweet reeds of Egypt con- 

_ remptible,” - 


The paſſage was inſtantly applied to the victorious 


Nader. And, When the ſame conqueror ſet out on his 
expedition againſt Tauris, the book of Hafez was again 
applied to as oracular, when ſome of his partizans 


opened to a diſtich which runs thus : 66 
b . « Q 
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Xii SOME ACCOUNT, &c. 
« O Hafez! thou haſt taken Irak and Pars with thy ſweet 
poetry; 0 


“ Come, for it is now the turn of Bagdad and Tauris.“ 


Before I conclude, it may not be amily-66 inform my 


readers, that other poets beſides Mohammed Shemſeddin 
were honoured with the appellation of Hafez, or as the 
Arabians pronounce it, with a kind of liſp, Hafedth, 
which ſignifies à man of memory ; and it was alſo applied 
to any one who wrote a divan, or ſeries of poems ter- 
2 minating alphabetically i in ſucceſſion. There is the Ha- 
fez ſurnamed Halvai, or the Confectioner, who lived un- 
der the ſultan Shahrokh, ſon of Timur. There is ano- 


ther Hafez ſurnamed Agen Roumi ; 3 another Ali Ebn- 


Mohammed Al-Fark; and another Ben-Kethir, who 1 18 
an hiſtorian of Egypt, and who compleated his work in 


the year of the Hegira 773. when Ebn-Naggiar began 1 
his: but none of theſe have rendered themſelves ſo con- 
| ſpicuous as Mohammed Shemſeddin. | 


Such are the few circumſtances . my knowledge 


relative to the poet Hafez. Thoſe, who are anxious to 
learn further of his hiſtory, muſt fathom the more deep, 
| and almoſt inacceſſible {prings of Oriental anecdote, 
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N LESS my fair-one's cheek be near 


To tinge thee with ſuperior red, 


How vain, O roſe, thy boaſted bloom! 


Unleſs, prime ſeaſon of the year, 


The grape's rich ſtreams be round thee ſhed, 


Alike how vain 1s thy perfume ! ED 


In ſhrubs which ſkirt the ſcented mead, 
Or garden's walk embroider'd gay, 


Can the ſweet voice of Joy be found— 


Unleſs, to harmonize the ſhade, 


The nightingale's ſoft-warbled lay 
Pour melting melody around ? 
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Bi ſebebeti yar koh nebaſhed. 
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Thou flow ret trembling to the gale, 
And thou, O cypreſs! waving flow 
Thy green head in the mmer ar; 
Say—W hat will all your charms avail, 
If the dear maid, whoſe bluſhes glow 


Like living tulips, be not there ? 


The nymph who tempts with honied lip, 
With cheeks that ſhame the vernal roſe, | 
In rapture we can ne'er behold ;_ : 

_ Unleſs with kiſſes fond we fip 

The luſcious balm that lip beſtows— 


| Unleſs our arms that nymph enfold. 


Sweet is the roſe-empurpled bow'r, 
And ſweet the juice diſtilling bright 

In rills of crimſon from the vine: 
But are they ſweet, or have they pow's 
To bathe the ſenſes in delight, 


Where beauty's preſence does not ſhine ? 
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1 niſar 72 nebaſhed 
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handfuls of a ſmall coin called, among other names, niſar () to the populace at 
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Nay, let the magic hand of art 
The animated picture grace, 
With all the hues it can deviſe 
Vet this no pleaſure will impart, 
Without the ſoul-enchanting face 


Tinctur'd with nature's purer dies. 


But what $ thy life, on Hafez ! 1 ar 4 
A coin that will n no value bear, 
Altho' by thee” tis priz'd in vain— 

Not worthy to be ah wy 

At the rich banquet of thy fair, 


Where boundleſs love, and pleaſure reign ! 


purpoſe, which they named 1 =) A aber of ſuch « coin was called niſar 


cheen (2 ) We read, that it was not uncommon for cconomiſts to purchaſe 
bad money before hand, for ſuch purpoſes. 
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Sakia ſageri fhrab biar, 


In this ode, which is truly bacchanalian, and might alone entitle our poet to the ap- 
pellation of the Anacreon of Perſia, Hafez concludes each diſtich in the original by 
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H ITHE R, | boy, a noone bring, 
Be it ak wine 8 ruby ſpring - 5 
Bring me one, and bring n me two; 


Nought but pureſt wine will o! 


It is wine, boy, that can ſave 
Even lovers from the grave; 
Old, and young alike will ſay— 


'Tis the balm that makes us gay. : * 


- calling for wine : but this 8680 wank ſo peculiar to the genius_ of the Perſian dt. „ 7 
gs ] have not ventured ſtriẽtiy to tranſlate. : 
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Aftabeſt vau mabe, badbs van jam ; 


Der miani mh aſtab biar. 
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 Bexun een atiſh mera abi, 


Yam an atiſh cho ab biar. 


5 E SEE 2 AS ) Tl * 
Gul ager ruſt, 80 2 ro, 
B adhd; nab chon gulab biar. 


1 1 VMine's the 1 z- Be.) If the St author of the following ſtanza had not Halez i in 
view, when it was written ; ; he was at leaſt animated with a N Haßerinn ſpirit: 


This bottle's the ſun of our table, 
His beams are roſy wine ; 


Bring the Sun, c.] The original only ſays: in the nia F the moon place the ſun. 
This Oriental metaphor, when ſimplified, means nothing more than, pour wine into tho 


cup. 
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Wine's the ſun; the moon, ſweet ſoul ! 


We will call the waning bowl: 
Bring the ſun, and bring him ſoon, 


To the boſom of the moon! 


; Daſh us with this liquid fire, 
It will thoughts divine inſpire , 
And, by nature taught to glow, 


Let it like the waters flow! 


IF the roſe ſhould fade, do you 


Bid it chearfully adieu : 


Like roſe- water to each gueſt 


Bring thy wine, and make us bleſt, 


We, planets who are not able, 


Without his light, to ſhine. 
Songs, in SHERIDAN's Duenna. 
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The word gulgul, (Js) applied, in this ſtanza, both to the nightingale, and the 


Tf the niehtingale's, Sc.] This verſe is truly conv 
can no longer enjoy the ſpring, and the nightingale ; let us 
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If the nightingale's rich throat 
Ceaſe the muſic of its note ; 
It is fit, boy, thou ſhouldſt bring 


Cups that will with muſick ring. 


Be not dad, whatever change 
O'er the buſy world may range; 
Harp and lute together bring, 


Sweetly mingling ſtring with ſtring! 


glaſs, implies voice, clamour, or noiſe of any kind ; but is more particularly expreſſive 


of that gurgling noiſe wine makes, in being poured out of a bottle; in which there is 


much of imitative harmony. 
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my o jes bekhab netoan did, 
Daroi gaoft aſeli khab biar. 
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Ta bete e brab biar. 


My bright maid, &c.] By the words weſel o ( N,) the poet certainly implies the = 
” poſſeſſion of his n and not the pleaſures of wine, as ſome commentators imagine. 
Be this as it may: the occurrence of the word weſel, (We,) which ſignifies enjoyment, 
I believe, in almoſt all its ſenſes, but more paticularly in an amatorial one, induces me 
to make a criticiſm, which, although not pertinent to this ode in particular, is yet highly 
ſo to the aſiatic languages in general. Doctor Johnſon, in his M. iſcellaneous Obſerva- 
tions on Mackbeth, is at great pains to derive the old Engliſh words waſſailer, and waſſail, 
from waſ-heiler, or a wiſher of health ; and the liquor (ſays he) was termed waſ-heil, 
| becauſe health was ſo often wiſhed over it: whereas, the words appear to me of a far dif- 
ferent, and more evident derivation. So, in his Dictionary, he ſuppoſes gules, the 
colour red in heraldry, to be derived from a French word, geule, the throat; perhaps 
: becauſe 


öð—Lo 8 15 


My bright maid, unleſs it be 
In ſome dream, I cannot ſee: 
Bring the draught, that will diſcloſe 


Whence it was fleep firſt aroſe! 


Should it chance o'erpow'r my mind, 
W 
Ils in wine: then, boy, ſupply 
Wine, till all my ſenſes die! 


| becauſe the throats of moſt animals are red withinſide ; not knowing, I imagine, that gul, 
(34S) in the perſian, implied a roſe ; which clearly proves the origin of the heraldic 
term gules : for doubtleſs many of our words are deduced from the Perſian and Arabic; 
the Cruſades communicating to the Weſtern world much of the language, and fiction 
of the Eaſt. The liquor we call /hrub, is moſt probably from /hrab, ( 2 wine but 
it is needleſs to enumerate the various examples of this kind that may be exhibited. 5 
I truſt, none will conſtrue theſe obſervations as invidious, or as derogating from the 
merits of a ſcholar, whom his country ſhall long revere; he gave ſtability to its language, 
he adorned it with exemplary virtues; they only ſtrengthen that regret I expreſſed in my 
preface, that the ſtudy of the oriental languages is not more generally, and more 
liberally proſecuted. Mr. Warton, in his ingenious Hiſtory of Engliſh Poetry, throws 
great light on the introduction of Eaſtern learning into Europe. Ct 
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„Oc. ] How far the doctrine of Mahomet may be infringed by 


Ger kenaheſt, vau ger ſoab biar. 


Fur the wine ſhall 
theſe expreſſions, let the friends of our poet determine, who contend for his being a 
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Unto Hafez, boy, do you 

Inſtant bring a cup or two : 

Bring them ; for the wine ſhall flow 
Whether it be law, | or no! 


good muſſulman : it is certain they add a beauty to his poetry, for whic 
will always expreſs himſelf his debtor. 
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Dien, as aiſhob6i ſhirin ſheker kai to, koſh. 


FHenicho gulvergi teri bodhe ojodi to letif, 


 Hemcho ſeroui chemeni keled ſerapai to koſh. 


| Every diſtich of this Ode ends with the word 42% ( +=) fweet; and J have not a doubt 
but that to the Perſian ear it was as pleaſing as it was elegant. The genius of our lan- 
guage would not endure a literal tranſlation : I have therefore endeavoured, which is the 
great difficulty of the work, to be as faithful as poſſible to the original, and at the ſame 
time to accommodate it to the taſte and underſtanding of the Engliſh reader. 
Gladneſs i is thy dwelling place,] The ſublimity of Eaſtern language is fingularly fortu- 
nate in ſuch expreſſions : they are to be found every where in the pages of their beſt 
writers. But I recollect to have ſeen nothing of this kind equal to the majeſty of the 
Pſalmiſt; when he deſcribes the Almighty as making « Darkneſs his ſecret place, and 
dark waters the pavilion round about him.“ Si hoc non 6ſt, quid et verborum felicitas ? 
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Tur form has a reſiſtleſs grace, 
And gladneſs is thy e place, 
Ah ſoft enſlaver of our minds! 
"Tis from thy pleaſing wantonneſs, 
From thoſe ſweet lips I ſweetly preſs, 


That my fond heart contentment finds. 


Mild ; is thy nature, gentle maid, 
As! is the roſe-bud's modeſt head 
In the freſh bow'r of carly ſpring ; | 
| And ſuch thy ſhape, to equal thee 
T he garden of eternity | . 
5 Muſt its own cypreſs proudly bring ! 


Muſt its own cypreſs &c. By the cypreſs in the garden of eternity the poet evidently 


means ſuch of thoſe trees as were moſt lovely and beſt proportioned. The Perſian idea 


of gracefulneſs of ſtature was ſeldom conveyed under any other figure. From the ſingu- 
lar juſtneſs of this alluſion in Eaſtern countries we have frequently adopted it, though 


perhaps with ſome little miſtake, into our own poetry. And here let me obſerve how 
much we have derived, from this divine ſpring, of our pureſt and moſt exquiſite imagery. 
I cannot better explain myſelf than in the words of the well-known commentator on 


Collins's Oriental Eclgues 3 Thoſe ingenious Greeks, whom we call the parents of 
« Paſtoral 
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l va naxi ts iris, het vau hali to melibe; 
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Paſtoral poetry, were probably no more than imitators of imitators, that derived their 
harmony from higher and remoter ſources, and kindled their poetical fires at thoſe then 
<« unextinguiſhed lamps which burned within the tombs of oriental genius.“ He after- 
wards adduces the following lines, from that elegant Idyllium of Theocritus, The Epitha- 
lamium on the Marriage of Helen ; obſerving, that the deſcription is infinitely above the 
ſtyle oF the Sicilian Paſtoral, and that the figures plainly declare their origin. ET, 
Ads dr xants Sep gοο 
| Ilorric t a ate, uu, bag xu aviros* 
| "ds nal d xpvoia Edi Kepalnn w hd, 
Lien, lungen. ar avideayes 37 afega, | 
"H ad r HYTAPITOO » 1 a HN Oo ITT. 
a She is like the riſing of the golden morning, when the night departeth, and when the 
winter is over and gone: 4 reſembleth the cypreſs it in the mn, the horſe in the chariots 
« of Theflaly.” 
And the dear Ex? &c.] A mole on the cheek was eſteemed a conſiderable beauty by 
the 
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Thy coyneſs, which affects to frown, 
* by playful ſports, thy cheek of down, 


And the dear mole that on it lies; ; 


Thine 15 thine eye brow 5 arch ſo true, 


Thy ſtep majeſtic to the VIEW— _ 


All with » delight my out ſurpriſe ! 


the Perſian ladies : as fuck, the Laflern poets frequently mention it in their little ama- 
tory productions: our bard eſpecially, ſpeaks of it with ſo much tenderneſs, that I am 
apt to believe it was a grace which particularly diſtinguiſhed the favourite object of his 
paſſion. See Ode XII. It is no great while ſince the Engliſh ladies, by wearing patches, 
affected an artificial beauty of this ſort : and the learned Mr. Richardſon goes ſo far, as 
| to ſuppoſe the faſhion to have been actually borrowed from Aſia. See his Diſſertation on 
the Language, Literature, and Manners of Eaftern Nations. Page 349. The Tungos | 
Tartar women conſider it as a beauty to mark their faces with black ſpots, ſays Abulgazi 
| Khan. Speaking of borrowed ornaments, let me juſt | mention the refaight, (z.) 
or that kind of bolſter, which the Perſian ladies fixed to the under garment, and which 
was to produce a certain roundneſs that they thought becoming. How far an example, 
even of ſuch antiquity, will juſtify my fair countrywomen in their preſent mode of dreſs, 
I muſt not venture to determine : 1 only beg leave to o obſerve, that they have not the 
merit of the invention. | 
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The roſe-bow'rs of my thoughts, from thee, 


With paintings and rich broidery 
Colour' d by fancy's pencil are: 
'Tis thine ſuch fragrance to impart, 

That the receſſes of my heart 


Breathe perfume from thy jaſmine hair. 


In love's perplexing path, 1 e | 
From the — ſtorm of woe 
Man never yet found ſafe retreat = 


But thou haſt pow” r ſo much to charm, 


That, heedleſs of each future harm, 


1 dare its utmoſt rage to meet. 


What tho' before thy face I die, 
1 yield me to my deſtiny, 8 

I feel not ſorrow? $ painful wound : 

| 1 look upon thy plowing cheek, 
And the ſole bleſſing that I ſeek 


Is in thy matchleſs beauty found. 
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With reſpect to this and the preceding Ode, commentators form very oppoſite 1 0 
ments. Sir William Jones, in his Paeſeos Ah atice Commentarii examines each ſide of 
the queſtion ; and exhibits, in favour of thoſe who literally interpret the bacchanalian 
and amorous verſes of Hafez, a variety of quotations from the poet, which tend to con- 
firm their ſenſual meaning. On the other hand, he ſupports, by an equal number of 
cited paſſages, the opinion of ſuch as imagine, that his moſt voluptuous lines are only 
allegorical, having a reference to thoſe perſons, who entertain the ſame violent and al- 
moſt intoxicating affection for religion and the Deity, as the moſt enamoured lover does 
for a beloved object; and who, not being able to find words to reveal their divine ardor, 
are obliged to have recourſe to this figurative language, in order to expreſs their exalted 7 
paſſion for celeſtial bliſs. Which of the two opinions is ſtrictly juſt, I will not 
| | 5 | "1% | have 
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In queſt of thee, tho' to my ſight. 

Oppreſſive toil, and wild affright 

= The deſert of reſearch preſent, 

Expecting he may find thee there, 

Still Hafez, unſubdued by care, 
Keeps on his weary 5 content. 


have the preſumption to determine. I remember, on a viſit to a remarkable monaſtery, 


when I was abroad, to have been told of a beautiful young woman in high lite, who 


paid ſuch conſtant devotion at the crucifix of our Saviour, that her mind actually con- 


ceived a paſſionate tenderneſs for the object of her worſhip : nor could ſhe be prevailed 


on to liſten to any propoſals, which ſhe thought inconſiſtent with ſo ſingular an attach- 


ment. But inſtances of this kind are perhaps more frequent than we are aware of, eſ- 


pecially in countries where enthuſiaſm and ſuperſtition prevail to exceſs. The amuſive 


Brydone relates, that Doctor Tiſſot told him, he had a patient that actually died of love 
for Chriſt; and this entertaining traveller philoſophically obſerves, that the ſtatues of the 


Virgin and Saint Agatha have many inamoratos that would willingly lay down their 


lives for them. 
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From this ode we learn, that the delights which render life valuable all amount but 
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job 


manages 


friend, and a bottle, variouſly expreſſed ; yet our poet 
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G I VE, O * love's ſportful joys; 
Youth, and all that youth employs ; ; 
Wine like rubies bright, and red ; 

And the board with dainties ſpread ; ; 
Gay aſſociates, fond to Join 


In the cup of circling wine! q 


Give the handmaid's lip divine, 
Bluſhing deeper than her wine; 
Minſtrels vers'd in tuneful art; 
And the friend that's next our heart ; 
With the valued, chearful ſoul, 


' Drainer of the brimful bowl ! 


manages them with ſo much art, chat their enumeration does not tre, and every men- 
tion of them ſeems new. 


Give the handmaid's lip Ih The word aki (S0 is here to be underſtood of a 
female cup-bearer, | 
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Dilbert, der huſu vau kabi, gireti mahe temam; 
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Give the nymph, that's tender, kind, 
Pure in heart, and pure in mind, 
As th! unſullied fount that laves 


Eden' 8 banks with bliſsful waves, 


And whoſe beauty ſweetly bright 


Shames the clear moon's full-orb'd light ! 


Give the feſtive hall, that vies 
With our boaſted paradiſe ; 


Round it, breathing rich perfume, 
Let refreſhing roſes bloom; 


Such as, with unfading grace, 


| Deck the bleſt a abode of peace! ! 


Give companions, who unite 
: In one with, and one delight; 
Briſk attendants, who improve : 
All the joys of wine and love 7 
Friends who hold our ſecrets dear, 


And the friend who loves good chear! 
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3 ulf Api az berat fid dil gefterdhe dam; . 


Richly Bitter,] By this bitter taſte, I ſhould imagine was meant a peculiar aromatic 
flavour, ariſing from thoſe medicated veſſels, in which the wine was kept. The Romans, 
who derived their refinements in the vinous art from the Greeks and Aſiatics, lined their 
amphoræ with a preparation of reſin, maſtic, and other odorous gums; for the purpoſe 
of giving their wines a warm, bitter flavour. Such is the borachio taſte of certain Spaniſh 
wines, which are rolled down the mountains in hog- ſkins, whoſe ſeams are ſeared with 
pitch and wax, and preſerved in them. Such likewiſe perhaps is that grateful au/terity, 
fo 
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Give the juice of roſy hue, 
Briſkly ſparkling to the view, 
Richly bitter, richly ſweet, 
| Such as will exhilarate ; 
While the fair-one's rubied lip 


Flavours ev'ry cup we ſip. 


_ Give the girl, whoſe ſword-like eye 

| Bids the underſtanding die, 
Tempting mortals to their fate 
With the goblet's ſmiling bait; 
Damſels give with flowing hair, 


Guileful as the hunter's ſnare! 


ſo frequently mentioned by a late ſingular writer on wines; and which, he ſays, the 
Poles are ſo fond of in the Auſpruch or Maſslaſch produce, who call it the taſte f 
the root. 1 7 


The fair-one's rubied lip, Sc.] It was cuſtomary with the Aſiatics in their potations 


to eat every now and then of ſome grateful ſweetmeat, the better to reliſh their wines. 


Our poet therefore elegantly ſays ; let the rubies (of the lip) of a miſtreſs be our ſweetmeat. 


Nine 


e 1 e 


. e Les , Ge 
| Negethd dani, bexelbs go, chou Hafezi Prin ſcken ; 


ES: Bei od ono e chow Haji Kovan ; 3 


ous £55 fs ble 2 THY Mo 


/ 


„% „ 
UE £55 N N= Shs 0 __ 
Herkhe cen ſehebet nekbahed, koſhdili beroi 1ebabe ; 
Vau ankhe een aiſhret nejoid, zendegi beroi heram. 
Bi efſes and improves mankind /] The 8 words are : enlightening the world like 


Haji Kwvam. This perſonage appears to have been the Mæcenas of that age. (See Some 
Account of the Perſian Poet Hafez.) Herbelot ſays, that he was much celebrated by our 
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Give, to ſpend the claſſic hour, 


One deep- read in learned lore, 


One, whoſe merry, tuneful vein 


Flows like our gay poet 8 ſtrain, 


And whoſe open generous mind 


Bleffes and improves mankind ! 


Mortals, wilfully unwiſe, 
| Who theſe mirthful gifts aprt. 


Entertain no pleaſing ſenſe 


Of voluptuous elegance : : 


various perſons. 


Scarce of ſuch can it be aid, 


That they differ from the dead. 


Vide BIBLIOTH. ORIENT. 


bard, and held up as a perfect pattern of generoſity and liberality: : he alſo adds, that 
Haji properly ſignifies a pilgrim of Mecca, and is an operate added to the names of 
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This ode, which in the original i is addreſt to a a boy, 1 have choſen, i in the tranſlation, 
to apply to a female cup-bearer. 

Shall on her cheeks empurpled garden c.] « By this affected, yet lively allegory, the 
« poet = means that the cup-bearer will bluſh when he (ſhe) ball mu the wine to. 1b 

« oue/ts,”” SIR W. Jones's Perſ. Gram. 
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War N from the goblet 8 eaſtern biin ſhall riſc 


The gladd ning ſun-beams of our ſ ſparkling wine 4 


To hn the maid, tulips of richeſt dies 


Shall on ls | PIER empurpled garden ſhine. 


The gale ſhall ſpread yon byickathins 1 0 
Oo er the warm | boſom of the bluſhing _ ; 


. When, ſcented by toſs locks, it ſoftly breathes 


From the ſweet maze where many : a flow'ret blows. 


The gale ſhall ſpread &c. ] This highly 8 diſtich, where the poet calls the bo- 
| ſom of his miſtreſs a roſe, her hair the hyacinth, &c. may require ſome explanation to 


the Engliſh reader. Take the ſenſe of it in theſe words: 


The gale as it blows over you, 
who are a very garden, an aſſemblage of beauties or flowers, ſhall ſcatter your treſſes dark as the 


hyacinth over the roſes of your boſom. Some MSS. have fer ( ”) the head, for ber ( * 
the boſom ; which however makes no material difference in the interpretation. 


Hekaiti fhebi hejeran bhe an fhekaiteaft, 


1th beraid. 


ebaniſh beſad reſ- 
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Khe ſbemb 


Gert jo Noth nebi ſeber heft der gemi tofan, 


Bella bekurded vau gam hezar ſalth beraid. 
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Beſai kod netoan burd goheri mekſod, 


zali teſt khe een gar bihoalth beraid. 


—_——  — — 


8 


NEE EE IOW On 
—— 22 — 2 


. 


3 
—— 2 


37 


The night that parts a lover from his love, 
1s fraught with ſuch diſtreſs, ſuch tender wail; 
That ſcanty would an hundred volumes prove, 


To regiſter the fond, the mournful tale. 


Be thine the ſteady patience, that ſuſtain'd 
The prophet Noah, when the delu ge role ; 
Then ſhall the with of countleſs years be gain'd, 


And joyful terminate thy lengthen'd woes. 


The fav'rite hope, long foſter'd in thy breaſt, 


Thy ſingle effort never will obtain ; 
The wiſh'd ſucceſs on various aids muſt reſt, 


Without thoſe aids thy own attempts are vain. 
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poet ſays; that, Such is his affection for the beautiful ringlets of his miſtreſs, and ſuch 


is coup 


ri, 


5 
* 65 
Sa os 
Js Se; 
l 


0 


[ 


he mida 
Khe bimelalet ſad geh iknoalth beraid. 


3 
5 
: 


wer 
$ Jus 


Oz 


NIE 
Ibedeſb ſad hezar nalth beraid. 


| 5 
: Nefim leſt ager bekuzred beterbeti Haſex, 


We Ke 


[C9] 
5 


Zekurd hoan feluk go temai c 
ag! ga 


Lek 


11 van. 1 


Should the ſweet gales, &c.] What extreme gallantry does th 
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O, let not avarice tempt thy wild deſires 


To toil for wealth in fortune” 8 s glte ring 1 mine! 
8 Small ; is the pittance mortal man requires, 


And rrifling labour makes that pittance thine, | 


"Should t the ſweet gales as o'er thy tomb they play, 
The fragrance of the « nymph lov'd tels bring ; 4 
Then, Hafez, ſhall new life inſpire thy clay, , 
And ceaſeleſs notes of rapture ſhalt thou ſing. _ 
_ power does he attribute to them ; that even their perfume breathing over his tomb would be 


fufficient to recal him to life, and make his corſe again vocal in their praiſe. Many MSS. 
for nalth( a3) read lalth | () which gives a very different meaning to the paſſage. 
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Old-age NOW WAYNS Us, &c.] Preri-mugan, ( 6 »2) which 1 have rendered old- 
age, implies, in modern Perſian, the old tavern-heepers : but it is neceſſary that the Eng- 
liſh reader ſhould know the hiſtory of this term. Peeri-mugan, ſtrictly interpreted, ſig- 
nifies old wiſe-men, and was chiefly applied to the prieſts of the adorers of fire, or the 

Guebres ; but when the Mohammedans, with their arms, carried their religion i into Perſia, 


, it was uſed by them, as an expreſſion of contempt, for the heads of the Chriſtian churches ; 
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it alſo diſtinguiſhed the maſters of taverns, baths, and caravanſeras, who, from an inter- 
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courſe with travellers, and their various gueſts, were men of more than common 


information : 


ODE VL 


Tis E feafon comes, | that breathes of joy, 
In roſy garment dreſt; 
Let mirth, my friends, your care employ ; 
O, hail the ſmiling gueſt | . 
8 Old-age now warns us, to improve 


The vernal hours with wine and love. 


To the fond wiſhes of the heart 
How few are geil rous found! 
And the ſweet hours, which bliſs i impart, 
Paſs on in haſty round : 
Then, for the wine I love ſo well, 


My ſacred carpet I will ſell 


a a as ſuch highly f Richardfon, in a now upon this ſubject, 
further informs us, that the waiting-boys at theſe houſes of entertainment acquired alſo 
the title of mug-pechigan, (e = which n diſtinguiſhed the noviciates of 
the old Perſian monaſteries. | 
Paſs on in haſty round :] Poets of all ages, and particularly thoſe who were voluptuaries, 
urge the advice of making the beſt uſe of the projent moment. The carpe diem of 

Horace is a frequently- quoted maxim. | 
Sacred carpet] In the original fe jadbe (alam): When the Perſians offered up their 
— according to the uſage of the Mohammedans, whoſe religious ceremonies were 
F univerſally 
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Koſh hoaiſt feruk bekeſh ; kedaia ] befer oft ; 


Naznini, lh beroiſh mi gulgon noſhim. 


* 
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Argenon ſaz feluk ; rehezent aheli Benergſt; 


Chon az een geſhe nenalim, vau chera nekeroſhim ? 


univerſally adopted by them after putting on the Arabian yoke, they ſpread a carpet over 


the ground on which they proſtrated themſelves, leſt they ſhould perform their devotions 


on any poluted ſpot. A ſlave uſually carried this holy utenſil after them, when they tra- 
velled, or even went a ſmall diſtance from home. The Prophet, in all the facred cere- 


| monies he ordained, ſeems to have had cleanlineſs more immediately in view; a proof of 


the great ſagacity of this impoſtor, who found he could only wean his followers from 
| | | that 
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The gale, that ſmells of ſpring, is ſweet; 


But ſweeter, ſhould the fair, 


With winning elegance replete, 

Its grateful freſhneſs ſhare : 
By her gay preſence chear'd, we paſs 
With briſker glee the roſy glaſs. 


Soft ſweep the lyre of trembling firings ; 


"Twill fate's black rage ſuppreſs ; 
Fate oer the child of merit flings 
The mantle of diſtreſs : 
Then let loud ſorrows wailing cry 32 0 OH a | 1 


ts wk IX: 


Be drown'd in floods of melody. 


that filthy indolence, fo prejudicial to the health of their bodies, and improvement of 
their minds, by enjoining cleanlineſs as a religious duty. In this he was a ſtrict imitator 
of the Jewiſh law. 2 . 1 
Fate o er the child of merit &c.] The original only ſays: Fortune is the plunderer of the 
family of excellence, 1 1 5 
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| Hafes, een bali ajeb, ba kbe toan guft, kh ma 


x 


With boiling paſſion's eager haſte, &c.] It is almoſt impoſſible, to transfuſe into any 
European language the genius of the Perſian idiom which this paſſage particularly exhi- 


Fan khe der moſemi gul kamoſhim. 


bits. Sir William Jones tranſlates it, Roſa cum ſtrepitu venit. But the word ftrepitus, 


according to my idea, ill explains that amorous ebullition, with which the poet ſuppoſes 
the boſom of the roſe to be inflamed in the ſpring, as the lover of the nightingale; (See 


a note 


. ty 
With boiling paſſion's eager haſte, 
Comes forth the bluſhing roſe ; 
Shall we not wins like water walte, 7 
Soft daſhing as it flows ? 
| Now that our throbbing boſoms prove 


The wild defires of hope, and love. 


O Hafez ! thy delightful lay, 


That on the wild wind floats, 
Reſembles much, our poets ſay, 
The nightingale's rich notes; 
What wonder then, thy muſick flows 


In the ſweet ſeaſon of the roſe. 


ICS 


a note on n Ode 8. ) and which the word Joſh (aus) is intended to expreſs. In the com- 
mentators Latin paraphraſe of the ſame Ode, it is rather coldly rendered by: 
En! florum regina nitet roſa.” 


Reſembles much, Ge. J The Perſian writers frequently compare their poets to nightin- 33 
gales; indeed our Hafez has acquired the conſtant appellation of, the Perſian nightingale. 
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Gori koar, nairhe zenan, der chemen roim ; 


on 
WV 
d 
8 
3 
J 
S 
V 
SR 6 
3 
— 
— 
1 
= 
- 
ID 
5 
5 . | 
han Ws 
= 
— 
* 
GW 


74 beſhkunim tobhe diger der m 


| Chon bulbulan, nezol kun 
In this little Ode, as in many others of our poet, every diſtich ends with the ſame 


word, gul, (JS) a roſe. And this being the ſhorteſt in the collection, I have choſen 
it as the leaſt tireſome inſtance, of endeavouring to give the effect of the Perſian diſtich 


to the Engliſh ſtanza, by the continual recurrence of the ſame ſound at its 
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Po UR the grape's empurpled tide ; 
Lo! the youthful-blooming flow'r 
Now with chearful brightneſs glows : : 
Throw repentant cares aſide, 

Seated i in the feſtive bow r, 


Richy perfum'd with the roſe. 


Led by jollity, and ſong, 
Wander where ſweet beauty's train 
In thy cultur'd garden blows ; 

So, the vernal groves among, 
Chaunts the nightingale his ſtrain, 
Where he finds his fav'rite roſe. 


Where he finds his fav'rite roſe.] The Perſian original is very expreſſive, and, in my 


o DE VII 


47 


opinion, beautifully ſo, of our eagerneſs to enjoy the pleaſures of the ſpring. Me drop 
like nightingales, ſays Hafez, into the neſt of the roſe. See a note, in the ſubſequent Ode, 


relative to the amours of the roſe, and the nightingale, 
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Der flew boftan kedbei babe noſh hun, 


| Gaiati koſbdili hembs amed beſhani gul. 


On be or TE or TFUgeY * 
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Gul der chemen 1 3 52 0 a . : 
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Yar, - vau ſbrab joi, vau ſerai boſtani gul. 
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„ 
# de on — = ; of 0 
Haſez, wweſeli gul telbi, hemcho bulbulan ; 
Jan kun fedai kagi rhei bagbani gul. 
Early buds ſhall flrew thy way, &c.] I think it ſcarcely poſſible to keep cloſe to the 


Perſian idiom, in the laſt line of this diſtich, and render it poetically. Take the tranſla- 
tion of this ſlanza, in n the words of a celebrated Orientalift, «O Hafez, thou deſireſt, 


« like 


0D n F. 


Quaff thy bowl, twill glad thy heart; 
Now the newly-dreſt alcove 
. Mantling foliage round thee throws: 5 


5 All that pleaſure can impart, 


And the luxuries of love, 


Wait the bidding 9 the roſe. 


* 


. See [ the knotted cluſters ſhine 

In the gayly-ſpangled glade : 

Heed not when their luſtre goes : 

; But with friendſhip, and with wits, 
5 In ſome pleaſant, ſecret ſhade, | 


There © enjoy the ſhort- livd roſe. 


As the bird with mellow lay, 
F ondly, Hatez, doſt thou love 
Thoſe delights the ſpring beſtows : 
Early buds ſhall ſtrew thy way, 


Leet thy ſoul but grateful prove 


To the guardian of the roſe. 


G- 
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like the 1 the preſence of the roſe: let thy very foul be a ranſom for the | 
« earth where the — of the roſe- garden walks! 


_ 
—_— 7 * 
be > ; 


Ronchi abed gelte Ager boſtan ra, 
Mireſed mezhdhei gu bulbul koſh-alhanra. 


3 a. 90 us i 
WEE ; # S oy bs ds 
Ai ſeba! ger ba juvanani chemen bas ref; 


Kedmeti ma bereſan ſerou, gul, vau rihanra. 


[4 


Renews the beauty Ec.] The return of the ſpring is a ſubje& touched upon by almoſt 


every poet of every age, and country; but I am particularly partial to the mention made 
of it, in the complaint of the tender Guarini, beginning with the following lines, which 


bear a pleaſing reſemblance to the firſt diſtich of this ode of Hafez. 
O primavera gioventù del anno, 
Bella madre di fiori, 
D'erbe novelle, et di novelli amori ! 


Tu torni ben, &c. 


PAS TOR Fipo. Ait. 3. Sc. 1. 
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Tn E . youthful ſeaſon's wonted bloom | 
eee the be f vc bow 
And to the ſweet · ſong' d bird is come 


Glad welcome from its darling flow'r. 


If to the painted youth that grows 
On perfum'd plains, thou gale ſhouldſt rove ! 5 
Then greet the cypreſs, greet the roſe, 


Say that the baſil ſhares our love. 


Is darling flower.) The Perſians have ſeveral poetical fables, to which they often allude 
in their compoſitions, but to none ſo frequently as that which ſuppoſes the nightingale to 
be violently enamoured with the roſe. . | 1 55 
Greet the cypreſs, &c.] By the plants here mentioned, the poet no doubt intends ſome 
of his intimate friends : addreſſing them by the appellation of different flowers is no un- 
common Eaſtern figure. The ſenſe of the paſſage is: O gale! go, and congratulate my 
compani ons on the return of the ſeaſon, in which we ſhall renew our parties of merriment. 
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Ger cheneen elube kuned mug - pech badid-ſeraſ 
K akerob der nykanks kunem  meſhganra. 
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RE] Keg, * - ” £5” 
2 erſem cen kom ke ber derdi-guſhan mikendend, 
Der fri kari kerabat tunend aimanra. =—__ * 


Would he who crowns He.] The literal tranſlation of this diſtich is ſingularly meta- 
phorical : IF that young infidel, the ſeller of wine, would beflow ſuch careſſes, (as 1 wiſh) 

1 would make my eye-lids a broom for the tavern. Meaning, that there is nothing, however 
humiliating, that our enamoured bard would not do, to gain the poſſeſſion of his beautiful 
female cup-bearer, or rather, of his beautiful youth; for this ode is certainly addreſſed 
to his minion. The metaphor of ſweeping the ground with the eye-lids is truly cor- 
reſpondent with Eaſtern manners: the Perſians, in their ſalutations, and acts of ſubmiſ- 


ſion, ſo ne themſelves as almoſt to lay their faces flat on the ground ; their eye- 
| lids 
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Would ſhe who crowns our bowl with wine, 
Faireſt of unbelieving maids ! 
For me in all her beauty ſhine ; 


Slave-like I'd kiſs the ground ſhe treads. _ 


Much, much 1 hate the ſcoffing 1885 
Who mock the j Jo's our cups afford ! 


Let them unfeign' d devotion ew 


At rites that crown the feſtive board. 


lids may therefore poetically be ſaid to ſweep the ground. The word Jelꝛuhẽ ('s +>) 


a learned commentator obſerves, ſignifies more particularly, that raviſhing appearance 


« which a bride makes, when ſhe diſplays all her charms to her huſband.” 
Let them unfeign'd &c.] The commentator abovementioned renders the ſecond line of 


this diſtich thus: Would notwithſtanding joyfully expend their religion for the pleaſures 


« of the tavern.” But J ſhould think, it might better bear the following more literal 
interpretation: Would gladly make tavern pleaſures a religious duty, 
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Gallas oV 53% O g 25 
FRY ag o A las ts 


Bero az kanhei gerdon beder, vau nan metleb ; 


Keen fab lobe der ater belted mibmanra.. 


ale 5 by 8 . Ly 


3, 


_ Herkera e aker beds _ Fong 


Go, che hajet khe ber afelak geſhi aivanra ? 


19G 5 3% of ec or 
Mabe Kenaini men | | meſnedi M: . ani Is fred, 


Gabe «vg kb ard. duni zendanra: 


Two little handfuls Sc.] This refers to the Mohammedan ceremony, at Kaen of 


taking up in each hand a portion of earth, and throwing it upon the corſe as a token 


of ſepulture. The following lines of Hotace convey! the ſame moral reflection as is con- : 


tained in 1 this diftich : 


Tu ſecanda marmora . 
Locas ſub ipſum funus; et ſepulchri 


Immemor, ſtruis domos. 
HoR Ar. Od. 18. Lib. 2. 
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O, aſk not alms at Fortune's gate, 
But frown her hated temple fly ! 
She gives her goblet's poiſon” # bait, 
| She bids thee drink, then bids thee die. 


Two little handfuls of ſtrew'd earth 
To build thy laſt abode ſuffice ; : 


Then where the uſe, or what the worth, 


Of manſions tow” ring to the Kies? ; 


O''er Egypt, moon of Canaan, reign ! 
On that fair land thy light muſt mine; ; 
Break llavery 8 ignoble chain, 
Thy priſon quit, a throne is thine ! 
Moon of Canaan, | | A title which the Eaſtern writers frequently give to the patriarch 


Joſeph, It is hardly neceſſary to Tens that the ſtanza alludes to his being appointed 
governor of Egypt. 


This is the third diſtich in which Hafez ſeems to pourtray the fickle character of For- 
tune: in the two preceding ones he mentions her treachery, and the futility of worldly 
m; in the — he tells us, that ſhe will ſometimes raiſe the miſerable to an 


unexpocie 


Wh 10 d 5 os 


Der feri 2 4 nedanem th che foda dari, 


| Kazberhem ache 807 51 muſbki -afjhanra. 


A, ths ber mhs 2 a aimberi: TO chokan. 1 


Me ferebi hal neturdan men legende 


unexpected ſtate of felicity ; inſtancing it in the Hiſtory of Joſeph. Such is the con- 
ſtruction that I would wiſh to put upon this diftich, and I think it will bear it; although 
a reſpectable annotator gives it a very different one: He ſays, that the poet by Joſeph 
implies his favourite boy, whom he would win over to his wiſhes, by promiſes of ſuch 
preferment, as deceitful fortune might not confer upon him. A Joſeph was as uſual an 
appellation for a beautiful youth, among the Mullulmans, as an Adonis, or a Narciſſus 
was among the Greeks. | 

But what portends &c.] Unbraided locks, and indeed a negle& of areſs and orna- 
ment in general, indicate grief of mind; poets of every other nation, as well as the 

gk 8 | | Eaſtern, 


jag! S Se bY e 9 


e 4 


But what portends that ſcatter'd hair, 
Whoſe curious braids late deck'd thy head. 
Why to the perfum'd, wanton air, 


Thy muſk-diffuſing treſſes ſpread ? 


Thou nymph, whoſe moon-like forehead bears 
An arch as pureſt amber bright, —_ 
Why for thy captive ſpread new ſnares, 
Why in his torment ſtill delight ? 


| Eaftern, have availed themſelves of this image; witneſs thoſe beautiful lines of Catullus, 
where he deſcribes the diſconſolate Ariadne on her being forſaken by Theſeus in his Ar- 
gonautic poem De Nupt. Pel. et Thetyd. A reſpectable orientaliſt tranſlates the firſt line 
of this diſtich thus: „I know not what meaning thou mayſt have in thy pointed locks.” | 
Would not the words admit of the following more eaſy interpretation? 1 know not what 
melancholy thou haſt in the treſſes of thy head ; that is, what ſorrow thy diſordered locks denote. 

| Thou nymph, &c.] The original ſays: O thou, who upon thy moon (face) beareft a club 
(an eye-brow) reſembling pure amber! Take the following comment upon this line from 
Reviſki: © Hzc tota metaphora eſt, a ſimilitudine clave luſoriæ ( Ge) dictæ petita, 
quæ arcuata eſt. 
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Haſeza ! mi lor, vau rendi kun, vau 70% 25 veli 


Dami tenoir mekun, chan digeran Kiiranra, 


| 
| 2 | = Male not the Koran &c.] The devout hypocrite, or the tartuffz, is a univerſal charac- 
| ter; no religion is exempt from it. The Alcoran, as our Bible, is, no doubt, too fre- 
| quently perverted to the purpoſes of vice and irreligion, by pretended zealots. Though 
| E os, wine Is "OT forbid m the laws of Mahomet, yet Hatez tunks, that the debauchee, who 
| chearfully 
3 
| 
| 
| 
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Then quaff thy wine, drive ſorrow hence; 
But, Hafez, as in ſome we ſee, 
Make not the Koran a pretence 


To cover deeper infamy. 


- chearfully 14 in it, is leſs culpable than he, who attempts to give a colour to his 
crimes, by pretending to reconcile them to the Prophet's words. This reminds me of a 
certain devotee, who overcame the ſcruples of his doubting fair-one, by telling her, that, 
“To the wn all things are pure.” : 


H 2 


60 SJE 


C * XS % 25gF 


| = Kenonkhe der chemen amed gul az aidem W. d, 


Benfeſhe der kedem ao nehad ſer beſejod. 


Benoſb jami ſebohi, benalhei def vau cheng, 


—_ B ebos gebgebi ſaki, benalhei def vau aiod. 

| | | "Hall at ber feet the violet Ec. ] This is a new mode of e for the modeſt, 

| | | 6 unaſpiring violet, which an Eaſtern poet only could have invented. On ſeeing a bed of 

| viglelgrowing under the roſe-trees, he exclaims: The « V1: let, the moſt bumble of fubjedts, 


| 1 7 2 ur bet of 1 it's royal mM itreſs the roſe ! | 
þ | OE ſeund,] TM word def, (35) here poetically tranſlated 1 might perhaps 
i | be more properly rendered tambourin : as it is explained to be, any ſtrained drum of a 


ſingle ſkin, alſo, the bells, o or whatever rattles around it. Fide CasTELL. Lexiv. Poly- 
. ä 20: et ales. 
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WI E N the young GY in crimſon gay 
Expands her beauties to the day, 

And foliage freſh her leafleſs boughs o'erſpread; 
In homage to her ſov'reign pow'r, 
Bright regent of each ſubject flow'r! 

Low at her feet the violet bends its head. 

*. 

Wulle the ſoft lyre, a PRO ſound, 


Pour chearful melody around; 


5 Qui thy enlivening draught of morning wine : 


And, as the melting notes inſpire 
"Thy foul with amorous ; defire'; * 


Kiſs thy fair handmaid, kiſs her neck divine ! ! 


Enlivening draught of morning wine:] A chearful cup of wine in the morning was a 
favourite indulgence with the more luxurious Perſians. And it was not uncommon 
among the Eaſterns, to ſalute a friend, by ſaying: may your morning comp 
agreabie to . The word ſebohi ( 2320) ſtrictly fignifies any liquor N 
morning. y 
Her neck divine ! ] The original tes gebgeb, 4 lors not actually imply 
the neck ; but that ſoft redundance of fleſh below the chin, which ſome amatorial writers 


haue celebrated as a beauty 1 in their miſtreſſes. It alſo ſignifies the dew-lap of certain 
animals, 


bw 99 S e TH 


Wo og <3 Fi) _ 
f Bebagi tazhe hun ayini aint 2 erdufti, 
| Kenonkh# lathe berafrols zatiſhi Nemrod. 
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S 2 10% van rhea Fun hed; 4 Aid, vau 2 . 


Thoſe hallow'd rites the ſage requires J By the ſage is meant Zoroaſter, who is ſaid to 


have firſt introduced the worſhip of fire i in the Eaſt, and to have invented magic. The - 


| ſenſe of the paſſage I take to be this: Let us now pay adoration to the ſun, that primary f 
| ſource of fire; which begins to extend its vegetative warmth, and influence over all nature. 
Or, ſhall we hazard the following opinion? They relate, that Zoroaſter fell a laughing, | 
on the inſtant he was brought into the world: may he then not have been looked upon 


as the father of laughter, and patron of mirth ; conſequently more particularly venerated, 


and recommended as an example, in the ſeaſon of gaiety? But to lay conjecture aſide: 


let ug ember, that the Perſian magi confounded their Zoroaſter with the patriarch 


: Abrah * conſequently his hiſtory is involved in great obſcurity. He is ſaid to have 
written The book of Lift entitled Zend, which word literally ſignifies a fire-kindler. 


Nimrod's fires !] Nimrod, with the Perſians, who derive the word from ne-murden, 


not to die, means immortal; but the Arabs aner it from mared, a rebel. Some writers 


make 
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Now that thy garden richly blooms, TT 
And bloſſom'd ſhrubs exhale per fumes 3 ; 
Perform thoſe hallow'd rites the ſage requires 

Now that the tulip, whoſe red veins 
Are fluſh'd with deeper, warmer ſtains, 


Glows in each leaf with more than Nimrod's fires ! 


Bid the dear youth of matchleſs grace, 
With ſilver brightneſs 1 in his face, 
Whoſe fragrant breath brings healing to the heart, : 
Thy cup with mantling j juice f fill high; 
And, in thy gay ſociety, 


: No dreadful tales of elder times impart. 


make Nimrod * ſame with Zhohac, a Perſian king of the firſt dynaſty, after the 
deluge; while Mirkhond, and others, call him the ſame with Caicaous, a king of the 
ſecond Perſian dynaſty. A {imilar ſtory, with that of Nimrod's wiſhing to climb up into 
heaven by means of a lofty tower, to ſeek Abraham's god, that had ſo wonderfully pre- 
ſerved him unhurt in the fiery furnace, 1s related of Caicaous. Be this as it may: the 
poet? s deſign is to picture, by the compariſon of fire, thoſe bright glowing tints, which 
the tulip ſhews in the ſpring; and Nimrod, according to the authority of ſome of our 
moſt learned orientaliſts, was one of the earlieſt, and principal worſhipers of fire. : 

W hoſe fragrant breath brings healing e.] Ai if dem, ( ns) that is, Mei ie ha- 
litum hal ens. Sir William Jones upon this paſſage has theſe words: « Mefſie halitus 
< innuit mollem ſpiritum ac jucundum, qui mortuos in vitam poſſit revocare.“ 

No dreadful tales of elder times &c.) The Perſian text ſays: Drink wine, and diſmiſs 
the. 


. G N & G pid G0 
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Fehan, cho keled berin, Jud bedors WL Nan, vau * 4 
Veli cheſod, khe deroi nhe memegneſt telod ! wt 
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BE ho gul ſoar ſhod ber hoa, felimani v var ; 


Seberkbe merg | deraid benegmehei Daved. | 


the flory of Ad, and Themud. According to the chapter Houd of the Alcoran, the The- 
mudites, an ancient tributary tribe of Arabs, refuſing to liſten to their prophet Saleh, | 
who commanded them to deſtroy their pagods, were ſwallowed up by an earthquake, at 
the order of the angel Gabriel; having hid themſelves in caverns, and dens, during 
four days. The Adites, deſcendants of Ad, who derives his origin from Noah, were 
another tributary tribe, inhabiting Arabia Felix, who were, for the ſame cauſe, almoſt 
all exterminated : a few ſurviving Adites were transformed into apes, When the Arabs 
ſpeak of any thing of very ancient date; they ſay, that it was in the time of Ad. 

_ How the young world, &c.] Sir William Jones obſerves upon this diſtich : * Pulchram 
« vides annominationem inter (Ns) faradiſum, et (> N) eternitatem.” 
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How the 1 young world now glads our eyes, 
It ſeems the boaſted paradiſe; 
Ee Roſes and lilies ſtrew our flow'ry way ! 
But ſoon ſhall fade its glowing veſt, 
While, with eternal freſhneſs bleſt, 
The charms of Eden ne'er ſhall know decay. 


When flaunts the roſe, | in rumd dreſt, 
Like the gay monarch of the Eaſt; 

And proudly perfum' d rides upon the gale: : 
The bird of morn, th tuneful throat, 
Then thrills aloud his early note; 

Melodious as the Pſalmiſt's chaunted wail. 


When flaunts the roſe, &c.] This ſtanza, literally tranſlated from the Perſian, would 
ſtand thus: hen the roſe rides in the air like Solomon, the bird of morn comes forth with 
the melody of David. To expreſs the waving of the roſe in the air, I have hazarded the 
bold idiom of the original ; by ſaying, that it rides upon the gale. T know not, if the li- 
berty I have taken is perfectly juſtifiable. The compariſon of the beauty of a flower, to 

the richneſs of king Solomon's attire, was perhaps a favourite figure among the Eaſtern 
writers, and may be found in holy writ, “ Conſider the lilies how they grow : they toil 
« not, they ſpin not; and yet I fay unto you, that Solomon i in all his glory was not 

_ © arayed like one of theſe.” Lokk. Chap: 12. Ver. 27. 
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Bedori out mengſhin bi rob, van ; ſhahed, vau che; ; 


* he hemcho deri beka 5 bod maided. 


WE. yet Sly 52 2 
Ven G IE ng A 5 
Belabe ami lebaleb badi Ale 92 aibed, 


Vezeri ads Seliman, Enladin Mebmod. 


* Tl 3 51 þ el andy 
d GE N. XG u d , bh 
Za i gan abed cho bedori 0, ai ; dill. 


K 5 bad ta babed acli ealiſb memeded. 


J Emmadedin fill, Sc.] Emadadin Mehmod, as he is ſtyled in the original, was un- 
doubtedly a man of diſtinguiſhed good character, in the time of Hafez ; from being ho- 
noured with the title of the Alf of his day. The vizir Aſaf was the prime miniſter of 
king 
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O ! waſte not ſpring's voluptuous hours ; 

But call for muſick's magic pow” rs, 
For wine, and for the miſtreſs of thy heart: 

The mirthful ſeaſon 8 tranſient ſtay 

Is but the viſit of a day s 


Its ſmiles are ſweet, but ſoon thoſe ſmiles depart. 


Paſs briſk the qarkiing goblet round, 
With brimful floods of crimſon crown 14; 
To Ecimadedin fili, in virtue tried ** 
Tis he with wiſdom rules the age, 
His counſels are like Aſaf's ſage; 
Aſaf, of Solomon the friend, and guide! 


In this his day, unknown to pain, 
O heart! be anxious to obtain 
The fondeſt wiſhes of ſeducive wirh 
And, by no ſcanty limits bound, 
Let his high praiſe be ever found 
To fill, and to aſtoniſh all the earth. 


king Solomon; and is always ſpoken of, by the muſſulmans, as a pattern of ſound policy: 
his wiſdom, during the time that his maſter had loſt the myſtic ring, is highly ſpoken of. 
He is the ſame perhaps, to whom king David addreſſes ſome of his pſalms. 


10 


„ Go les 6 00 „b 
Lend e ee call 
1 Biar hadhe, khe Haſex medameſh aftsehear 
5 ofexel rhemeti hec aff gafre 5 


F 69 


Then bring me wine, and largely bring! 
'Tis this that feeds my vital ſpringß; 
For this ſhall Hafez pour th'unceaſing vow : 

And ſurely that indulgent heav'n, 
By which ſuch bounteous goods are giv'n, 


Will on its ſervant this kind boon beſtow. 
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| PRs | Bia, Eh mi ' ſhenom boi Jan ax an aire, oy 
1 Os EY Kh yaſtem dil: hodra neſhan ax an aire, 
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1 : Zehuſn vau luifi porſi bian ax an airez. 


This compoſition of Hafez might properly be ſtyled ; an Ode to his miſtreſs's cheek as 

the conſtant rythmical termination of each Perſian diſtich, or burden of the ſong, is the 
word cheek; the praiſes of which, this ode throughout ſeems intended to recite, 
Stamp' d by thy cheek, &c,) The cheek making an actual impreſſion on the heart, is an 


image highly poetical ; but though it may ſuit with the boldneſs of Oriental metaphor, 
Io it can ſcarce be allowed in our ir language. 
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. 
Cour, charming maid !—1 feel the gale, 
That o'er thy cheek of fragrance blows, 
Pour vital balm into my breaſt : : 

Thy form is on my heart impreſt ; 


And perfect the fair image roſe, 


Stamp'd by thy cheek, love's pow'rful ſeal. 


he rapt enthuſiaſt boaſts in vain 
Thoſe untrod regions, that abound 

; With Houris of immortal charms z. 
Their ſouls a fancied beauty warms ; 
But in thy cheeks rich tints, are found 


Thoſe charms the viſionaries mean. 


| Houris of immortal charms;] "Theſe are the black-eyed nymphs (for ſuch is the meaning 
of the word Houri, in the Arabic) of more than mortal beauty, who were imagined to 
people the promiſed paradiſe ; and with the enjoyment of whoſe charms, Mahomet af- 
ſures us, that the faithful, who obſerve his Alcoran, ſhall be rewarded. 
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Gurfthe naſhd; C bin boi 2 ax an 2 2 


Gulab yaſthd boi chenan az an airez. - 
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* 
Begil bemaned ere * nax 4% an bane, 


Kejel JShuazft guli gulifian az an airex. 


| Beſherem ruft guli yaſmin az an andam, 


Bekon neſhefl dili argovan az an airez. 


The red fyringa's flow ring folds] The argovan ( Me ) is ſuppoſed, by ſome com- 
mentators, to mean the Perſian {yringa, or tree of Judas, on which this traitor hung 
: himſelf, 


* 
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Ti to thy locks, with odours fraught, 
The muſky fawn of China's hills 
Its valued ſtore of perfume owes : 
"Tis from thy breathing cheek, that flows 
The effenc'd wave the roſe diftills ; 


For thence the flow'r its ſweetneſs caught. 


. Abaſh'd by thy majeſtic mein, . 
The cypreſs caſts a mournful ſhade, 


Bending to earth its languid boughs : 


With envy fades the pu rple roſe, 
; That glitter d 1 in thi embow' ring gude, 


Whene' er thy blooming cheek is ſeen, 


The modeſt jaſmine's filver bud 

Grows ſickly pale, when it bcholds 

Thy purer, aniniated white ; * 

When glows thy cheek with crimſon bright, 
The red ſyringa? $ flow! ring folds 

Diſtream anew with wonted blood. 


himſelf, after betraying his maſter ; the tree, in conſequence, is faid to have wept blood, 


With which its bloſſoms ſill remain n deeply _— 
K 
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_ Chenanche koi ſhudhe koni chekan ax an airex. 


Bath d in the dew of hang? This 1s literally the Perſian n expreſſion; 3 which ſhall we 
admire moſt, its grandeur or its ſimplicity? _ 


It may not be inapplicable, here to quote a paſlage, relative to this kind of metaphors. 


from Sir William Jones's Eſſay on the Poetry of Eaftern Nations, ſubjoined to his Poems: 
__ «Tt is true that many of the Eaſtern figures are common to. other nations, but ſome of 


A them receive a propriety from the manners of the Arabians, who dwell in the plains 


* and woods, which would be loſt, if ey came from the inhabitants of cities: thus the 


« geo 


. 75 


Yon glorious orb of golden light, 

Bath'd | in the dew of ſhame, ſurveys 

The dazzling ſplendor of thy face : 
Struck with thy cheek of bluſhing grace, 

The moon of heav'n forgetful ſtays rs 


In her blue path, neglecting night. 


As from thy cheek of orient dye, 
Exhauſtleſs fount of beauty roll 
Freſh floods of life thro e vein ; 
So, Hafer, from thy liquid ſtrain, 


In tides of rapture to the foul, 


Flow bliſs, and immortality. 


« dew of liberality, and the odour of reputation, are metaphors uſed by moſt people ; bu 
A they are wonderfully proper in the mouths of thoſe, who have ſo much need of being 
80 refreſhed by the dews, and who 1 their lenſe of ſmelling with the ſibceteſt odours 
e in the world.” 

As from thy cheek, &c.] The compariſon here exhibited, though extremely bel 
muſt ſavour too much of the Oriental, to pleaſe an Engliſh taſte. Hafez, addreſſing him- 
ſelf, ſays, that; from his charming verſe flow the waters of immortality, or extreme delight, 
and reputation; as blord flows from the breaſt, by reaſon of the beauty of bis miſlreſs's cheek. 

* 


Ai bad! fhemimi yar dari, 
Zan tebefhei muſhkbar dari. 


[EST Ip * 1 | 
S 7 I; 5 1 7 F; 
Z enhar mekun deras de Hi, 


Ba turrhei 0 chehar dari * 


Sir William Jones, having cited this Ode in the firſt Eſſay annexed to his Poems, 
compares with it the following ſonnet attributed to Shakeſpear; ſhewing, that imagina- 


tions ſimilarly fertile, may, in different countries, and influenced by different manners, 


hit upon nearly the ſame ideas: 
The forward violet PUR did I chide : 


Sweet thief ! whence didſt thou ſteal y ſweet that well f 
ho If not from my love's breath ? the purple pride, 
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«Which on thy ſoft cheek for complexion dwells, 


— — 


« In my love's veins thou haſt too groſsly dyed.” 
The lily I condemned for thy hand, | 
And buds of marjoram had ſtol'n thy hair; 


The 


o D E 


XI. 
Baru Y gale! I prithee ſay, 
Whence thoſe wings in fragrance ed! i 


Oer my love you chanc'd to ſtray, 


She the perfum'd treat ſupplied ! 


Balmy gale l fuch thefts forbear 5 
Other ſports from hence purſue : 2 
With the treſſes of her hair 
What have you, O gale! to do? 


| The roſes fearfully on thorns did ſtand, 
One bluſhing ſhame, another white deſpair ; 
A third, nor red, nor white, had ſtol'n of both, 
And to his robb'ry had annex'd thy breath ; 
But for his theft, in pride of all his growth, 
A vengeful canker eat him up to death. 
More flow'rs I noted, yet I none could ſee, 
But ſweet or colour it had ſtol'n from thee. 


Such thefts forbear ;] The Perſian idiom of the original has a near refeamblince to the 
Engliſh, in this paſſage ; it is, —Beware, do not make a long hand. In familiar language, 
we often ſay, that we make a long arm for any thing which we endeavour to reach. 


Light-fingered, and nimble-fingered, are vulgariſms for thieviſh. In Perſian, we ſhould 
uſe the ſimilar r expreſſion of "goes ed. 
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0 ferkyfo, vad 10 lemar dari. 


B05 I! Yield We.) The word rihan (ons WE wy) implies any ſweet - Guile plant, as 


well as baſil. I rather choſe to give it its definitive interpretation, as the object of 
compariſon, in each ſtanza, ſeems to be decidedly marked throughout this little Ode. 


Yield narciſſus &c.] The original Perſian diſtich contains a beauty, to which it is 


| impoſſible to do juſtice in the Engliſh ; nor can we give at once an idea of it, by tranſ- 


lation. The Eaſtern Toots often hoes ws the eyes of their fair ones to narciſſuſes, or 


more 
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Lovely roſe! how poor your wreaths, 
With her lovelier face compar'd: 
She of muſk inviting breathes; 


Rougheſt thorns your beauties guard, 


Baſil ! yield to her the prize, 
Softer is her cheek of down ; 
There eternal freſhneſs lies; ; 


| You, alas, muſt periſh Go 


Yield narcifſus in her eye 
Ses what tipſy brightneſs ſwims: 0 


There delicious languors lie ; , 


 Drooping . your luſtre Ams. 


more often, with a boldneſs of metaphor, call them narciſſuſes; from ſuppoſing them to 
have that amorous languor, which the bending head of the flower denotes. Our poet, 
wiſhing to pay a compliment to this ſoftneſs of his muſtreſs's eye, tells the narciſſus, that 
its languor i is inferior to that of her eye; as beaſtly drunkenneſs is to chearful intoxica- 
tion: ſuch contraſt have the words fſerkoſh, FEI ek and kemar. ( As) ) But the fol- 
lowing literal interpretation of the lines, will beſt enable the Engliſh reader to judge of 
their beauty. O narciſſus ! what art thou, in compariſon with her ti}ſiy-rolling qe“ it is 
but languiſhingly inebriated, whereas thou art groſsly drunk, 


80 
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Ai ferou! to ba ledi belendeſh, 


Der bag, che ayetbar dari? 
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Ai aihel ! to ba wed: aiſhekeſh, 


Der deft che aktiar dari? 
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Rye bereft beweſeli, Haſez, 


Ger taketi antezar dari. 


0 D E S 81 


Cypreſs in the ſtately grove 
What thy value, or delight ? 
When the maid I fondly love 


Rivals thy extremeſt height. 


Wiſdom ! were you left to chuſe 


What is ſweeteſt, what is beſt ; 
All things elſe you would refuſe, 
Il with her you might be bleſt, 


Hafez ! on your am'rous way 
Journey ſtill with fond content; 
Time will bring a favour'd day, © 


When the fair ſhall ſmile conſent. 
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Ager an turks Shiraz: beds 1 ared dili mara, 


: Bekali binduj 25 belfhem b amarkand, van Butharara. 


| 5 . Sir William Jones, in his grammar, gives a tranſlation of this Ode, 3 in the fame kind : 
of ſtanza with the firſt of this collection; and ſays, he has imitated, as nearly as poſſible, 

. | i the cadence and accent of the Perſian meaſure. But a very diſcerning orientaliſt, in con- 

1 8 verſation, lately obſerved to me, that the Perſian more nearly, or rather exactly, correſ- 
ponded with the meaſure of the well-known ſong : 4 lovely laſs to a friar came, Sc. 
And, it is a fact, that theſe Perſian words might very well be ſung to that tune. 

| Shiraz] This town, the birth-place of our bard, in the province of Farſiſtan, was 

_ eſteemed the moſt pleaſant in Perſia, ſituated on a plain encircled with mountains, and 
on the banks of a river: though not well-built, it had many fine moſques ; alſo a public 
univerſity of great repute : the bazars were ſtored with merchandize : the blowing of 
glaſs bottles, and the diſtilling of roſe-water, were manufactures of great emolument : 
its e particularly the king's, were eſteemed the richeſt in the Eaſt: thick rows of 

cypreſs, 


0 Dk XII. 


O, Pride of Shiraz, nymph divine! 
Accept my heart, and yield me thine : 
Then were its price all Samarcand, 
The wealth Bokhara's walls command ; 
That pretty mole of duſky die, 


Thy cheek diſplays, I'd gladly buy. 


cypreſs, with orange, lemon, pomegranate, and 70 trees ſurrounded it. Shiraz was re- / 


markable, as travellers report, for witty poets, beautiful women, and excellent wine. 
Samarcand] The capital of Uſbeck Tartary, was a city celebrated for its wealth, and 
was the imperial reſidence of the famous Timur, or Tamerlane : : it was ſituated in a 
_ fruitful vale ; was regularly built of ſtone it maintained a ſeminary for Mahometan 
literature; and had a very ſtrong citadel for its defence. 
Bokhara's walls] This was another rich town on the river Ss or Jibun, which 
empties itſelf into the Caſpian ſea, dividing Perſia from Tartary. The numerous cara- 
vans that paſſed through it, and the traffic carried on there, rendered it remarkably opu- 
lent : it was but indifferently built of mud, and ſtone ; and its waters were accounted 


unwholeſome, Bokhara gave birth to the celebrated vizir and phy ſician, Avicenna. — 
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Bedhe, ſabi, mi baki; khe A jennet nebhabi 54.1 i 


Kunari abi Rucnabad, van gulgeſhii Muſellarg. 


ey Sb v 8 75 0 3 * Ob 
Fugan keen Jalian fo, Phiringari, eebraſbob, 


Chinan berdend ſcher a% dil, khe turkan K hani. yegmara. 


The fountain brinks of Rocnabad, &c.] “ Rocnabad was the name of a very clear rivu- 
| © let, which flowed by a chapel, called Moſella, near Shiraz, where the poets and phi- 
"Mm loſophers of that city uſed to ſit and compoſe their works, and which is no leſs cele- 


« brated by their writers than the Ilyſſus and Cephiſus of the Athenians. There is a 


I beautiful ode of Hafez in honour of his native city, which begins with theſe lines : 
Fail, Shiraz, delightfully ſituated ! May heaven preſerve her from ruin! May the Al- 
* mighty defend our flream of Rocnabad! for its waters fupply us with length of days. 


04 (literally with the life of Khezr, a ſage who drank, as romance ſays, of the fountain 
« of immortality) The gale ſcented with ambergris, breathes between Jaferabad and Mo- 


ce ſella. Come to Shiraz, and aſk a profuſion of the ſacred ſpirit from its inhabitants, 


* who are perfettly virtuous. How ſhould the ſugar of Egypt be brought 10 Shiraz, 
© without being ſurpaſſed by the ſweetneſs of our fair damſels?” 
Sis W. Jones's Hiſtory of the Life of NaDter SHAn. Sect. 2. 


„CC 8 5 


Bring, bring the goblet, boy! let's drain 
Each drop that it may yet contain; 
For ſure, in all th'enchanted ground 
Of paradiſe, there are not found 
The fountain-brinks of Rocnabad, 
T Moſella 8 bow” rs with roſes thd. 


The tumult which theſe beauties raiſe, 
With manners ſweet, with wanton * ; 
| Whoſe charms our city's peace annoy, 
Snatch from my breaſt each tranquil joy: 
80 Turks rapacious bear away 


The viands their devoted prey. 


Maſella's bow'rs &c.] In the preceding note, Moſella is mentioned, as a chapel 
near Shiraz, by the learned orientaliſt I have quoted : but I apprehend, it was only the 
name of a pleafantly-ſituated and facred ſpot of ground, in the time of Hafez, after 
whoſe death, a chapel and monument were built there by Mohammed Mimai. Vide 
Some Account of the Poet Hafex, prefixed to theſe Odes. But the following note, from the 
intelligent Reviſki, places this in a very clear light. “ Muſella proprie eſt locus emi- 
ce nens in aperto campo, ex lapide extructus, et precibus dedicatus, quem Muhamme- 
« dank hora orationis ingruente conſcendunt, ne humi, aut in immundo loco proſternere 
«* ſe cogantur z ſed hic continentum eſt pro continente ; intelligitur enim plaga Mu- 
« fella adjacens.“ 

So Turks rapacious Sc.] The thani-yegma, (us, G) or feaſt of plunder, is a bar- 


barous Turkiſh inſtitution, intended to keep up a deſperate, marauding ſpirit among the 
military. 
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| Zea Moi nale mami ma jemali yart muſtegni ft; 
= 
\ | Beab, van reng, vau tal, vau het, he hajet roi zibura? 
: 
| 
1 * . 55 1 O 
—_ 5 Hedis as mutreb, van mi go, vau rar deber gemter jo; i 
—_— ©: Kbe hes nes ſhod, vau neg. ſbaid behegmet een momara. 
| military. On ſtated days, in the court-yards of certain palaces, a thouſand or more of 
f | diſhes are placed upon the ground filled with boiled rice; and, upon a ſignal given, as 
| | | many ſoldiers are let in, to carry off each man his diſh, in the ſame violent n, as 
| they would ſeize ſo much booty from an enemy. 
= Such myſteries &c.] Similar to this paſſage is a part of the angel Raphael's reply to 
| Adams, | in Milton, on his too minute enquiry reſpeCting the ſtarry n. 
Solicit not thy thoughts with matters hid, 
9 Leave them to God above, * * * 
| * * * 8 882 
* * * 8 * * 
| JJV 
| S028 Heav'n is for thee too high 
| | | : To 8 
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True beauty ſcorns imperfect love, 


That courts what art, and dreſs improve: 


Can ought be wanting to that face, 
To which the little mole gives grace, 
A native bloom, complexion fair, 


And ringlets of ſurrounding hair? 


Girls whoſe briſk dance provokes to joy, 
And wine, thy converſe ſhould employ; 5 
Nor with too much preſumption try 
The depths of vaſt futurity; 

Such myſteries all wiſdom's lore 


Ne'er could, nor ever can explore. 


To know what paſſes there; be lowly wiſe : 


i hink ny what concerns thee, and thy being. 


MiLrox. Parad. Loft, B. 8. 


And not unlike it is the felling addreſs of Horace to his miſtreſs Leuconoe : ; 


Tu ne quæſieris (ſcire nefas) quem mihi, quem tibi 


Finem Di dederint, 


HORAT. Od. 11, Lib. 1. 
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Abe aiſhk as perdhei aiſmet berii ared Zelil hara. 
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Nes efbet 60 kun, jana! 0 a% jan defteter dre 


Juvanani ſaidetmendi pendi peer danara. 
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Zuleitha's paſſion c.] Such was the name of Potiphar's wife, according to the ſura, 


or chapter of the Alcoran, which contains the hiſtory of Joſeph, and which for elegance 


of ſtyle ſurpaſſes every other of the Prophet's book: ſome Arabian writers alſo call her 


ſlave 


= 


I know how once the wanton preſt 
The baſhful ſtripling to her breaſt : 
As Joſeph's beauties riper grew, 
| Zuleikha's paſſion 1 too; 
Till love, grown bold, at length. threw by 
5 Th incumb'ring veil of chaſtity. 


5 Let precept, and inftrudtion age, 
My valued nymph, thy mind engage 3 * 
: For docile youth will not deſpiſe 
The diQtates of the old, and wiſe ; 
To thele 1 it lends a willing ear, 


And more than life eſteems them dear. 


ſlave is too well known to need mention here : it has given riſe to a much eſteemed 


poem, in the Perſian language, entitled 7% ef vau Zelikha, ( Lu; 2 ) by Nou- 
reddin Jami; the manuſcript copy of which, in the Bodleian Library at Oxford, is ſuppoſed 
7 to be the fineſt in the whole world, 
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Bedem guſti, vau 8 30 " ebe 4 as _ ; 
Jeval telk mixibedi lebi 101 Hoekerkoara. 
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Gazel guſti, « vau Aer fe Ni; bia, vau 2005 bekban, Hyjes ! 
Khe ber nezemi 10 afshaned feluk ai furiara. 


That words of gall Sc.] So Moſchus, in his Idyllium on the death of Bion: 


Oapuarcy Me, Blas; ToTi o . Oapuarcy TUM 
lus vt Toig xtneoo woriOpayur V nn. 


1 gil the ſparkling Pleiades.) The Perſians berrowed many of their poetical beau- 
ties from the old Arabian writers, to whom the heavenly bodies furniſhed a ſource of 
beautiful imagery. The following remark may be pertinent to this ſubject. . It is very 

Aulſual 


5 . 91 


The language anger prompts I bear; 

If kind thy ſpeech, I bleſs my fair : 
But, is it fi that words of gall 

From lovely lips, like thine, ſhould fall ? 
13. that outbluſh the ruby's red, 


With luſcious dews of ſweetneſs fed ! 


| 'The verſes that compoſe thy | ſong 
Are pearls, in beauteous order ſtrung : 
Then, be the tuneful magic pour'd 
From forth thy lips; for heav'n has ſhow'r'd 
Such brilliance, Hafez, on thy lays 
As gilds the ſparkling Pleiades. 


« uſual in all countries to make frequent alluſions to the brightneſs of the celeſtial lumi- 
« naries, which give their light to all; but the metaphors taken from them have an ad- 
« ditional beauty, if we conſider them as made by a nation, who paſs moſt of their nights 
« in the open air, or in tents, and conſequently ſee the moon and the ſtars in their greateſt 
„ SIX W. Jones. E/ayI. annexed to his Poems. 
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Behar, vau gal terb ang guſtet, van 22 hau, 


— ruki eu. 5781 gow: zedil ber kun. 


Sol 55 a as oh Jaw 
of % 529 5 G 9 
Rejid bad ſeba, gunche der hoadari 


Zekod beron ſbud, vau der ten derid pirahen. 


[4 


| Gloomy compact break ;] The original ſays; break thy compact, or reſalution : ng to 


the religion of the muſſulmans, by which they are bound to refrain from wine. The 
gay, and irreligious Hafez, however ſome commentators may contend for his faith, in 


more than this one inſtance, exhorts his friends to pay no attention to ſuch doctrines of 


ſelf-denial ; particularly when the ſpring tells them, they ought to enjoy themſelves. 


o tear the root of ſorrow c.] This is the original Perſian on, which I have ven- 
_ tured literally to tranſlate. e 
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A T length denial's gloomy compact break; 
See where the roſe, and ſpring to mirth awake! 
So chearful looks the roſe, twere wiſdom's part 


To tear the root of ſorrow from thine heart. 


Soft comes the morning wind ; the wanton roſe 


Burſts from its cup to kiſs the gale that blows ; 


Its filken garment wounds, in tender play, , 


And leaves its body naked to the day. 


5 Burſts from its cup Sc.] Similar is the ſpirit, with which the author of the Pervigtlium 
Veneris has conceived the following lines, ſpeaking of the ſpring, and the roſe: 
5 Mane virgines papillas ſolvit umenti peplo. 5 
Ipſa juſſit mane, ut udæ virgines nubant roſæ 
Fuſæ prius de cruore, deque amoris oſculis, 
Deque gemmis, deque flammis, deque ſolis purpuris. 
Cras ruborum qui latebat veſte tectus ignea, 


Unica marito nodo non pudebit ſolvere. PERVYIG. VEN IR. 
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Feribi fſedek biamoa zabj fa yh, dil; 1 


Beraſti teleb azadsi zeſerous chemen. 


Zedeftburdi feba kurd gul gulalhe neger, 
Shekunji giſoi ſembul bebin beroi ſemen. 
gs £559 I; e 
> pu, ag o9 5 9 6s | 
Airos 3 por as zior tebeſem hojh, | 
Beainhe dil vau din miburd bojhe huſn. . 


How truth's pure channel Se.] Making the clear, unmixed wave emblematic of the 
purity of truth, is truly poetical and proper; but exemplifying liberty and juſtice by the 


_ cypreſs, is perhaps new to the Engliſh 3 and is a beauty on which the poet muſt 
beſtow his praiſe, 


0 . 9% 


How truth's pure channel leads to ſacred fame, 
Learn, O my heart! from the pellucid ſtream; 
And what we liberty, and juſtice call, 
| Aſk of the garden's cypreſs proudly tall. 


Preſt by the gale's ſweet force, like locks of hair 
The trembling roſe waves gently in the air; 
And ſee, how hyacinthine treſſes grace, 


In tangles ſpread, the jaſmine's ſilver face. 


he roſe's bud, juſt like a youthful bride, 
By its own lovely ſmile is beautified ; 
80 ſweet its face, that they, who raſhly view, 


57 Part with their hearts, and their r eligion too! 


How hyacinthine treſſes &c.] This is one of thoſe little flights of Oriental metaphor, 


which is beyond the ſoaring of European wing. To expreſs the bloſſoming of the hya- 
_ cinth, and the jeſſamine, in the ſpring, we ſhould hardly ſay: See the mazy locks of the 
hyacinth ſpread over the face of the jeſſamine. 
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Hea, fi keſebi 2 ax jami „ Hafe ors, : 
Bekol meterb fetoi peer ſaheb fen. 
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The love- ſtruck nightingale's delightful train, 
The lark's reſounding note are heard again; 
Again the roſe, to hail ſpring's feſtive day, 


From the cold houſe of ſorrow haſtes away. 


The fabled ſtories of uncertain fate, 
O Hafez ! from thy learned cup relate 
Whilſt muſick ſhall the well-ſpent hour prolong, 
And wiſe old-age repeat th' inſtructive ſong. 
From the cold houſe of ſorrow Sc. This figurative anos of the Perſian is, in my 


opinion, beautifully poetical. By the houſe of arrow 1 imagine the poet means the 


— n 


1 8 — <4 nn 1 — I. be OO 1 ory c n 1 * >» I. SD * N od, "22 a _ - =— ry =_ 6 * 4 _ _ . — 
1 . ” a Q 0 3 - —- 
" » —— 4 . © _ — 8 . — — —  —— - — — —— — =. — — — > — 
Nr A _ © ag 8 . * * — en = 7 AR * 4 8 ” IT 2 — - — " —— — r ho ge 2 
X rl = - 2 — * 4.9 TEC — 95 — — * — * - —_— . — * . P wm, —_ —— 7 


— 


— 
7 


8 


Seba! ager gexri aſtedet bekeſbori oft, 
Biar neſbei ax giſur maimberi dgſt. 
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Bejani o khe men as fheker jan ber  afſhanem, 


Ager beſoi men ari biami ax beri doft. 


Upon what ſubject, or on what occaſion this Ode was written, it is difficult even to 
conjecture. From the fourth, fifth, and ſixth diſtichs, we might be led to ſuſpect, that 
our bard had conceived a paſſion for ſome female beauty, whoſe ſuperior ſituation in life 
would not permit him to indulge the idea of poſſeſſing her. But it is full as probable, 

that 
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H. A 2 LY, gale, if thou ſhouldſt rove, E 


Wand'ring on thy trackleſs way, 


Near the manſion of my love; 
There awhile, I pr 'ythee, dy; 3 
And from her amber treſſes bing 


Delicious parame on n thy loaded wins. 


By the lip of her I prize ! 

| From the treaſure of ber breaſt 

Bring but to my longing eyes 
Words with tender pity | leſt, 
My very foul I will reſign 


To be in gratitude for ever thine! 


that theſe amatorial ſtanzas have a religious myſtic import in them, and that ſomething 


more is meant than meets the eye. In the productions of fancy doubts are frequent; 


and it is no wonder, if what I have ſomewhere read be true, that it is the privilege of 
poets to be obſcure. See the laſt note to Ode 3. 
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Men . vau temnai 1 0 lber ; 
Cuja becheſhem bhe binem kiali menxeri doſt? 
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Some grains of duſt, Ge. ] This 8 which is ſtrictly the Perſian, is ; peculiarly 
ſingular, I ſhould imagine, that Hafez would ſay, in our idiom: O Cy / * thou 


canſt 


But, regardleſs of my pain, 
Should, alas! the heav'ns decree, 
That my labours muſt be vain, 
And mine eyes no meſſage ſee; 
Some grains of duſt at leaſt, I pray, 


From my dear muſtreſs' door, O bring away! 


Beggar that I am! why ſeck 
What 1 never can poſſeſs? 
"Tis a with as proud as weak, 

"Tis a hope without redreſs ! 
Except, when I in 3 ſhall ſpy 


The beauteous form of her for whom I dic. 


| canft not bring me a billet-doux fondly nurſed in the boſom of my fair; bring me at lea/ 
ſomething that belongs to her, if it be but the very duſt of the ground ſhe treads on; far the 
mereſt trifle, that has had any communication with her, will be dear to me. 
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70 buy one ringlt Sc.] One would almoſt imagine, that the Perſian mou had in view, 


. the following lines of Horace: 


Num tu, quæ tenuit dives Achæmenes, 
Aut pinguis Phrygiæ Mygdonias opes 
| Uh Permu- 


. 


This fond heart, that would aſpire 
To perfection, and to thee, 
Doubtful, trembles with deſire, 
As the quiv'ring willow tree; 
Pants for thy beauties all divine, 


Thuy ſtature ſtately as the mountain pine. 


Let the ſcornful nymph my flame, 
| Cheriſh with no kind return; 

Still my paſſion glows the ſame, 
Still unceaſing ſhall it burn 


Nor ſhall a world's vaſt wealth ſuffice, 


To buy one ringlet of that hair I prize. 


Permutare velis crine Licymniz, 
Plenas aut Arabum domos? 


Hon. Od. 12. Lib. 2. 
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What avails it that with glee, 
Carolling thy pleaſant ſong, 
Hafez, thou from cares art free, 
Cares that to the world belong ! 


When, ſubject to love's proud controul, : 


A tyrant fair enſlaves thy captive ſoul ? : 
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Midemed ſebuh, gul beſtbè nekab ; 


Alſebobs, alſebohs ya aſhab ! 
NCC 
ws O 
Micheked zhalth ber ruki lollb, 
| Almedam, almedam ya ahbab! 


This Ode ſeems intended, among others, to celebrate the return of the ſpring, which, 
according to the doctrine of our poet, ought to be devoted to love, wine, and the plea- 
ſures of the tavern. It is cited by Sir W. Jones, in his hiſtory of the Perſian language, 
as a ſpecimen of the Arabic being largely intermixed with the Perſian, in the fourteenth | 
century. 


Or ADOW'D by a lucid veil 
Tinctur'd with the roſe's red, 
See, the dawning day is nigh ! 
Now, my chearful friends, with ſpeed, 
Now the morning draught ſupply, 


O'er the morning draught regale 


Down the tulip's moiſten'd cheek, 
Spread with nature's warmeſt bloom, 
Sparkling drops of dew diftill : 

Come, my gay companions, come ! 
Now with wine the goblet fill, 


Now in wine refreſhment ſeek !_ 


century. A MS. which I have conſulted, inſtead of giving the veil of roſes to the morn- 
ing, ſays: The morning appears with its head veiled in a cloud; a better reaſon for call- 
Ing for wine and mirth. 5 2 
Morning draught] See a note upon this ſubject in Ode IX. 
O 2 
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Rah chon lali ateſhin deriab! 


Unmixt vintage] Here let me obſerve, that the mi nab ( S] or pure wine, which 


Hafez fo frequently calls for, nearly correſponds, I ſhould conjecture, with that ſtronger 


kind of bowl, to which the ancients gave the denomination of &gortgor vrgaer, or with 
their ſervidtores calices, in which water was admitted but in a very ſmall proportion, if 
at all. For moſt probably the Aſiatics, as well as the Greeks and Romans, in their uſual 


compotations, 
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From thy garden's perfum'd ground 
Gales of gladneſs frequent blow, 


Grateful to the raviſh'd ſenſe: 


Let the unmix d vintage flow ; 
And thy chearful cups diſpenſe, 


Cups that circle briſkly round ! 


Proudly from her em'rald throne, 
Lo, the crimſon-veſted flow'r 

All her regal pomp diſplays 

Now the mantling bev"rage pour, 
| Richer than the bluſhing blaze 


By the flaming ruby ſhown !_ 


compotations, diluted their wines with water; and only upon extraordinary occaſions, 
or when they would commit a chearfu] debauch, drank their wines of the lighter kind 
pure, or their more heavy ones mixt with a very little water, See this ſubject treated 


upon by Sir Edward Barry, in his Obſervations on the Wines of the Ancients. 


Der mikanhs beſtbei and diger; 
Aſiibè ya mefethe alaboab ! 
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O, thou houſe of banquet ! ſay 
Wherefore does thy churliſh door 
Still the thirſty gueſt deny ? 
Guardian of that houſe ! no more 
' Urge thy rude ſeverity, 
Open freely to the gay! 


In the ſeaſon of delight, 


When to wine, and mirth inclin'd, 


Ev'ry heart with tranſport beat; 


Sure 'tis wondrous none can find 
Entrance at the tavern gates, 


That with welcome ſhould invite ! 


Ye, whoſe boſoms, warm with love, 


Are with thrilling raptures fraught, 
Drain your flaſks with eager joy! 
Ye, who are by wiſdom taught, 

Worſhip ſhould your care employ, 


Offer vows to heav'n above! 
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 Hemcho Hafez, benoſh badhei nab. 


Thence, like Hafez, &c.] T he expreſſion uſed by Hafez, of drinking wine from the : 
check of a beautiful woman, reminds me of ſome elegant lines by a modern Latin poet, 
upon a ſimilar, though a trite ſubject. 5 DE 


Extruite 


N N. 


On the glowing cheek recline, 

With voluptuous extaſy, 

Of the nymph who crowns thy bowl; 
"There embath'd in fragrance lie, 8 
Thence, like Hafez, ſate thy ſoul 


With pure draughts of roſeate wine! 


Erxtruite heic cellas, volueres florentis Hymetti, 
Et dominæ in roſeis mellificate labris = 
Nam quæcunque meæ libaverit oſcula Hyelle, 
Ultra Cecropias nectar habebit apes. N 

5 : J. LERNVTIus. Baſ. 30. 
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The preceding Ode was quoted by Sir William 1 as an 1 inſtance of the Arabic 
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Sabi bia, khe ed kedthi lalth bor zemi. 1 


Tamat ta L vau 1 to bel? - 
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Bekezr zekeber, vau nas ; kbe dide 1 roꝛgar 


Chin kebai Ki . vau teref gulabei Ki. 


being largely interſperſed throughout the Perſian, in the verſes of Hafez: he then takes 


notice of the Ode before us, as a genuine example of the true Shirazian dialect ; and 1 


agree with him, in thinking it of ſuch exquiſite beauty, that I have only to lament, that 


the tranſlation muſt unavoidably fall very ſhort of the int. 


It 
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Chis; my boy, let thy office boyin 
How many more ſcruples, and doubts muſt we meet? 


To be longer ſevere were a ſin! 


Break — from this pride, aud this ſcorn ! 
For what more can old time wiſh to know 5 
"Wt ſaw, mighty Caſu, thy proud treſſes horn ; F 


And thy diadem, Cyrus, laid low. 


It begins much in the ſame ſtrain with the thirteenth of this collection. C Now, (lays 
| « he) that it is ſpring, and that the tulip fills its cup with wine, or, in other words, 
« drinks the rich dew of heaven, which makes it glow with more perfect beauty, let us 


5p indulge ourſelves with the purple grape, and rogers the religious Mohammedan law. 


« of ſelf-denial.“ 


Break inflantl forth &c.] The poet here ſeems to addreſs, as in the laſt ſtanza of the 


eighth Ode, the hypocritical bigot : © Be not oftentatiouſly religious; for, in ſpite of 
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Koſh angabe mi cbemi, ai aki nobehar | ! 
Gafbefts mebadet ax afib badi di! 


« all your affected ſeverity and abſtinence from wine, death will at laſt ſubdue you, as 
« he has ſubdued the moſt exalted characters hiſtory can boaſt,” ? 


The Cyrus, or Ki Koſru mentioned in this ſtanza, who in the Perſian is 1 called 


called Ki, (.,S) that 1s the Monarch, by way of excellence, was the third king of the 
| Kaianian family : he was eſteemed by the Aſiatics as the very pattern of military glory: 


he is ſaid to have deſeated the tyrant Afraſiab, the invader of Perſia, 550 years before 
the birth of Chriſt, in a deciſive battle among the mountains of Media. This war is 


the ſubject of the much-famed heroic poem of Ferduſi, The Greek hiſtorians make = 


their Cyrus the founder of the Perſian empire; but he is by many ſuppoſed to be rather 5 
the Coreſh mentioned by Iſaiah, than the Koſru of the Perſians. 


Be wiſe; c.] © Follow (ſays Hafez) the example of the nightingale, who in the fair 
| « ſeaſon 
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Be wiſe for the ſweet bird of morning is found 
Gaily drunken with love, and defire ! 

Be warchfal-; for lo, that deep ſleep ſpreads around, 
Which ſhall Laſt til the world muſt expire ! 


How graceful thou moveſt, thy ſhape how divine, 
© thou plant of the ſpring's early bloom! 
May beauty's freſh bloſſom uninjur'd be thine, 


Mayſt thou ſcape the rude winter's cold tomb! 


« ſeaſon loves its darling roſe even to intoxication.” Similar to this, i is the following diſ- 


tich from a fable, which muſt be familiar to every Perſian learner: 
5 * Cane 5 Ks 8 Mine a aan, 
The nightingale, if he ſee the 1 Iten Gs 
Hie lets go from his hand the reins of prudence. Pers. Gram. 


O thou plant &c.] In my opinion, there is a ſingular elegance and propriety in this 
periphraſis for his youthful cupbearer, who not only has a reſemblance to a bloſſom of 


the ſpring, from his tender charms, but alſo from his motion, WR. is full of grace, like 
a flower gently waving in the air, 
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K rob keller, va ben as berai mt 


Va emroz nix [aki ares var jami mi. 


"Tis wrong &c.] The mutability of fortune is one of thoſe ſubjects, which comes 
home to the boſom of every man : Hafez ſpeaks of it ſo often, and ſo pointedly, that 1 


am led to draw ſomewhat of a compariſon between him, and the plaintive, the tender 


Petrarch. Alike they experienced the ſhort-lived joys of proſperity, and the bitterneſs 


of diſtreſs ; they were both learned, both polite ; they were both born with elegant de- 
ſires; both were perhaps the favourites of the fair; and they were alike PRs by 


great men, whom they at once courted and deſpiſed. 


With Eden's bleſt nymphs c.] The Houris, here . to, have been 8 
before. Sce a Note to Ode X. And as to the advice of the Perſian bard, however 
ſtrongly painted, it perhaps comes ſhort of that true en in which the old Teian 


expreſſes himſelf on the ſame ſubject : 


wei, 
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'Tis wrong in the bright beams of fortune to play, 
On her favour too much to rely: 
Alas, and alas! that the wiſeſt will ſay; 


J am ſafe, and her miſchief defy !” 


With Eden's bleſt nymphs we to morrow ſhall be, 
Deeply drinking of Kuther's pure ſtream : 
To day mortal wine, and the handmaid we'll ſee 


Whole fair luſtre outſhines the moon's beam. 


e, few ot „ 5; 4 ame )Jin 
UTO VEeTERWY lg, | 
oxeIuoas H lle pH. An Ac, Od. IV. 
Kut bers pure fiream I Kuther, or Cauther is a name given to the hundred and eighth 


chapter of the Koran, which, we read, was ſent from heaven to Mahomet, to make 


him amends for the reproaches of his enemies. But it is commonly underſtood by good 


muſſulmans to be a river in the eighth heaven, the ſhores of which are of pure gold, and 
its ſand more fragrant than the muſk ; its waters are white as milk, and of that peculiar 
quality, that whoever drinks of them is never to thirſt more. The myſtic interpreters 


of the Prophet's law make this river the ſymbol of that divine communication with the 


deity, which, they ſay, renders us indifferent to thoſe ſublunary reſearches that have their 


origin in ignorance. 
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De gal- of the morn &c. ] The poet here 8 a 6 upon the words ſb (C) 
the morning wind, and ſebi (no) youth, * « © The one  (fays he) reminds us of the other.“ 


Unto 
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The gale of the morn bids the morn of our youth 
Vet once more richly glow on the mind: 


Boy „bring us that balm which our ſenſes will ſooth, 
© * 


Bring that balm which to ſorrow is kind ! 


O, ceaſe with delight to ſurvey the proud roſs ! 
Whole ſoft leaves muſt too ſoon feel decay ; 
For ah ! the dark wind, as it churliſhly blows, 


At our feet all its honours ſhall lay. 


The goblet then fill, from the flaſk's purple ſtore, 
Unto Hatem of generous fame! 
But ne'er let us open the black volume more, 


That enrolls the mean niggard's poor name. 


Unto Hatem &c.] The Hatem ſurnamed Tai was an Arabian prince, recorded by the 
poet Sadi, for his learning, his valour, and his generoſity. His character was held in 
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fuch high eſteem, that, when the Arabians wiſhed to praiſe any one for his virtues, they 
always called him Hatem Tai, by, way of eminence. He lived before the Mahommedan 5 
era; but his ſon Adi became a muſſulman in the ſeventh year of the hegira. Among ſe- 
veral other inſtances of his liberality, it is related, that he more than once killed forty 
camels, to feaſt his neighbours, and the poor wandering Arabs. Neither muſt we for- 


get another curious circumſtance, which is ſtrongly expreſſive of Hatem's hoſpitality. 


It ſeems, that an ambaſſador of rank was ſent to him from the Greek Emperor, to pur- 
chaſe a very valuable horſe which he had. Hatem who knew of his arrival, but not his 
| buſineſs, and who had nothing to entertain his gueſt with, from the extreme ſcarcity 
—— which 
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The wine, which adorns the ſyringa with red, 
Does its nature ſo ſweetly impart ; 


That quick from the cheek, where its glow firſt was bred, 


— — 


The warm current flows on to the heart. 


The garden's briſk ſongſters now pour their full throats : 
Hark ! methinks 'tis the dulcimer's ſtrain, 
Tis the lute, tis the harp that ſwell their clear notes, 


Tis the Pipe that enlivens the plain. 


which then acevailed over the whole oy had actually killed that "ey horſe precious 


as he was, to ſupply his table with food. 


We meet in this diſtich with another equivoque; the word Tai, or Ti implying a 0 


lume, as well as the proper name of a man. The ſenſe of the paſſage is: Let us drink 
d to the generous ſoul ; but as for thoſe, who, wanting ſpirit, will not low be 


« and their friends a cup of wine, let us ſtrike them out of our liſt, 99 or, to uſe a phraſe 


of Shakeſpear ſomewhat ſimilar to the Perſian, & let us not record them in the volume »f 


«K zur brain. 


That adorns the Hringa with red,] See a Note to Ode X. 
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* Ja hedi Chin vau Meſs bakeſai Rom vau Ri. 


Veſt duly tied ! ] There is an elegance in this expreſſion, which cannot eſcape the no- 
tice of the claſſic reader, independent of the colouring, which is highly beautiful; and 


of the perſonification, which is at once new and ſublime. © The lovelieſt, and the moſt 


« comely ornaments of the garden ſtand ready, (fays the poet) like ſlaves, to attend our 
« pleaſure : the cypreſs waves its head to us in obedience ; and the reed has already girt 
« up its loins, that it might be ſtrenuous in our ſervice.” Anacreon, the Hafez of the 
Greeks, in the Ode juſt before quoted, has a beautiful paſſage expreſſive of the ſame 
idea: and the puer alte cinctus of Horace is a picture we not t inſrequentiy meet with, both 
in ſacred and profane hiſtory, 
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Mid theſe ſweets bring thy couch ; for ready a as bases 


In the cuſtoms of ſervice well tried, 


Behold, where the cypreſs its head humbly waves, 
And the reed has 1 its veſt duly tied ! ! 


From, Rom, and from Rei, the high fame of ty forg 
Far as China, and Egypt i is flown : 
To Hafez ſuch wondrous enchantments belong, 


Hei 18 honour 4 wherever he's known. ED 


From Rom, and from Rei, &c.] That is: Thy fame flies, from the utmoſt extremities 
of Perſia, over kingdoms the moſt learned, and the moſt poliſhed. Rom was the Anatolia of | 
the Romans ; or thoſe Turkiſh provinces, ſeparated from Conſtantinople by the Thra- 


cian Boſphorus, which have produced ſome of the brighteſt luminaries that the literature 
oß antiquity can boaſt. Rei, alſo, was a city famous for having given birth to ſome very 
_ diſtinguiſhed characters; it was ſituate in the moſt northern part of the province of Per- 
ſian Irak, or Luhn which was the ancient Parthia. 
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Tejhedi negned totoi ſheker-kara ? 


Like 1 many 156 the preceding ones, the Ode before us is ends addreſt to ſome boyz 


but in the tranſlation I have, as uſual, given it a more favourable turn. 


Go, friendly zephyr ! &c.] The zephyr is the conſtant love-meſſenger of the Raben 
poets: See Ode XIV. Nor is the idea uncommon among European bards; ; witneſs 


Menage : 
| "im jeunes zEphirs 


Fidelle meſlagers des amoureux deſirs. 5 
In 
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Go, friendly zephyr ! whiſp'ring greet 
Yon gentle fawn with ſlender feet; 
Say, that in queſt of her I rove 


The dangerous ſteeps, the wilds of love. 


Thou merchant who doſt ſweetneſs vend 
(Long may kind heav'n thy life defend !) 
Ah, why unfriendly thus forget 


Thy am'rous, ſweet-bill'd parroquet ? 


Is this firſt Garin: of the Ode, Hafez denominates his beloved a gentle ws; in the next 
4 ſugar merchant, and himſelf a parrot fed with ſugar, or with kiſſes; in the third ſhe is 
a roſe, and himſelf a nightingale, alluding to the well-known Eaſtern fable before men- 


tioned in Ode VIII. By the way, let me inform the Perſian learner, that the word rand, 


(us 0 1 in the firſt line, tranſlated gentle, is properly an epithet ones to the role, umply- 
ing its being put red, and partly yellow. 
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Khe vezai to meher, vau ofa niſt roi xibara. 


Is it, O roſe ! thy beauty's pride 
That caſts affection far aſide, 
Forbidding thee to court the tale 


Of thy fond mate, the nightingale ? 


I know not why 'tis rare to ſee 


Ihe colour of ſincerity | 
In nymphs who boaſt majeſtic grace, 


Dark eyes, and ſilver-beaming face. 


What tho' that face be angel fair, 


One fault does all its beauty marr ; 


. 


Nor faith, nor conſtancy adorn 
Thy charms, which elſe might ſhame the morn. 


R 
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ho 2 e 19; need 
| Behuſni leleck toan kurd fl aheli nezer ; 


B ebend, van dam negirend mergi danara, 


-g St ee 
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Ber aſman, che 2 ger nigufthei Haſer, e 
5 9 2 eher he berkes averd Meſihara : 


By 3 manners Ge. ] The poet here means, that wiſe men are only to "be won by 


a ſweetneſs of behaviour, and are no more to be captivated with mere outward beauty, 


than old birds are to be caught with nets and oO or, n to our wellknown 
adage, with chaff. 
What wonder, Hafez, &c. ] The literal tranſlation If the Rae runs as thus: ; 
I kat wonder, in heaven, i if the deity of love, ſinging the fweet ſongs of Hafez, ſhould move 
ben * My 2 to dance ? The noble Orientaliſt, mentioned in my preface, has the 

h following 
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By gentle manners we controul 
The wiſe, the ſenſe-illumin'd foul : 
No idle lure, no glitt'ring bait 


Th' experienc'd bird will captivate. 


What wonder, Hafez, that thy ſtrain, 
Whoſe ſounds inchant th' etherial plain, 
Should tempt each graver ſtar to move 


In dances with the ſtar of love? 


following remark upon this diſtich, which is not inapplicable to my verſion of it ; 
« Stropham hanc in verſione ligata aliter extuli, ſuppreſſo Meſſiæ vocabulo, nequis forte 

ec joci indecentia offendatur. Abſit tamen, ut ex eo poeta impietatis arguatur, atque 
as Meſſiam ludibrio habuiſſe cenſendus ſit, cum Mohametani omnes, etſi non Divinita- 
tem, ſummam tamen ſanctitatem in Meſſia recognoſcant, quem et ſpiritum Dei, et 
c Virginis filium, et divinum Prophetam uno omnes ore profitentur. Atque adeo quod 
hic de Chriſto dicit, de Muhamede ipſo libere dixiſſet, niſi res peculiarem figuram et 
« allufionem involveret,” _ REvISsKI. : 


THE END. 


uh 


3 AD — — 


mY 


i 


r 


